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Rhodesia 


influences this latest design by 

the famous Danish designer, Bente Lorenz. 
African vegetables in their rich, earthy 

colors form a striking background in 

five color schemes: orange and black, 

black and grey, green and brown, olive and red, 
brown and grey. Hand printed in vat 

colors on cotton sateen 50” wide. 


17 East 54th Street, New York 22, N. Y. 


Representatives: 


8800 Beverly Boulevard, Los Angeles 

159 Ottawa Avenue, N. W., Grand Rapids 
2622 Cedar Springs, Dallas 

Merchandise Mart, Chicago 

445 Powell Street, San Francisco 

420 Boylston Street, Boston 
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From the Updecor Collection comes 
this imported 50” cotton brocade. In four ground 
colors, off-white, turquoise, pink and gun metal. 
Illustration actual size. #29200 series 


UPDECOR- RAMSONA 


FABRICS, INC. FABRICS, LTD 
6 EAST 53RD STREET © NEW YORK 22 
BOSTON CHICAGO 
Gould Morgan Cresby, 420 Boylston St. Stanley W. Freeman, 664 N. Michigan Ave. 
LOS ANGELES SAN FRANCISCO 
Clinton F. Pests, 663 N. La Cienega Bivd. Derek Fairman, 445 Powell St. 
DALLAS 


Doak Stowe & Co., 2611 Cedar Springs Avenue 


SOUTHEASTERN REPRESENTATIVE 
R. John McMullan 
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New collections of fine antique lamps and decorative accessories available 
\ ] W 863 Third Avenue 
DA ID El S S * Importers New York 22, N. Y. 
Wholesale only 
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ACCESSORIES page 
Interiors Import Company, 783 3rd Ave., N. Y. 28 PL 5-5565 106 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 MU 5-3050 99 
Skinner, S. P., Co., Inc., 225 5th Ave., N. Y. 10 MU 3-2141 110 
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Benthan Ltd., 232 E. 58th St., N. Y. 22 PL 8-3326 101 
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Jackson, Elbert, Textiles, Inc., 211 E. 49th St. N. Y. 17 PL 9-0971 32 
Jofa, Inc., 45 E. 53rd. St., N. Y. 22 PL 5-0500 9 
Knoll Asso., Inc., 575 Madison Ave., N. ty 22 MU 8-7900 17 
La France Industries, 119 W. 40th St., : =. 88 LA 4-5320 26 
Lee, A. H., & Sons, Inc., 501 Madison 7 hy mm. ¥. 22 EL 5-1711 38 
Lehman-Connor, 5. B. Co., 509 Madison Ave., N. ¥..22 PL 8-2100 31 
Meyers, George A., 509 Madison Ave., N. ¥. 22 PL 9-5593 107 
Ramsona Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 6 
Rose Decorators, Inc., 145 E. 34th St., N. Y. 16 LE 2-3397 84 
Scalamandre Silks, Inc., 598 Madison Av ve., N. Y. 22 PL 9-2070 2nd Cover 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 PL 9-7252 88 
Stoffel’s Decorative Fabrics, 598 Madison Ave., N. Y. 22 PL 9-1640 103 
Stroheim & Romann, 35 E. 53rd St. ~~ * A 22 PL 5-9500 2 
Thorp, J. H. & Co., Inc., 250 Park Ave., N. Y. 17 EL 5-5300 35 
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YU 2-4157 82 
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FIREPLACE EQUIPMENT 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 100 
Jackson, Wm. H. Co., 8 E. 48th St., N. Y. 17 PL 3-9400 76 
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FLOOR COVERINGS 
Gold, Wm., Inc., 19 E. 53rd St., N. Y. 22 EL 5-7104 106 
Jones, L. & Co., Inc., 19 E. 53rd St., N. % 22 PL 5-4900 77 
Kenmore Carpet Corp., 208 E. 58th St., ™. 40 PL 5-8490 89 
Master Carpet Co., 204 E. 5ist St., N. Y. a PL 8-2935 87 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 14 
Saxony Carpet Co., 509 Madison Ave., N. Y. 22 PL 5-7100 98 
Wershals Carpet Co., 598 Madison Ave., N. Y. 22 PL 9-6698 78 
FOAM RUBBER 
Lecko Mfg. Co., 7 E. 20th St., N. Y. 3 AL 4-1515 102 
FURNITURE 
Albano Co.,, Inc., 309 E, 46th N.Y, PL 5-8273 106 
Angelo Romano Ltd., 236 E. 59th St., N. 'Y. PL 5-S3168 1138 
Baker Furniture Ine., 385 Madison Ave., N, PL 35-7708 114 
Barclay Square Furniture Go., Inc., 227 St. 22 PL, 94686 88 
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FURNITURE (Continued) 

Barra Upholstery, 409 E. 70th St., N. Y. 21 

Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 
440 E. 91st St., N. Y. 28 

Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 

Bourke Furniture, Inc., +20 Madison Ave., N. Y. 17 

Brunovan, Inc., 383 Madison Ave., N. Y. 17 

Casaragi Furniture Co., 323 E. 65th St., N. Y. 21 

Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 

Charak Furniture Co., 444 Madison Ave., N. Y. 22 

Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 

Croydon Furniture, Inc., 440 4th Ave., N. Y. 

Decorative Modern, Inc., 335 E. 45th St., N. Y. 17 

Dunbar Furniture Corp., 305 E. 63rd St., N. Y. 21 

Fabry Assoc., Inc., 6—8 E. 53rd St., N. Y. 22 

Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 

Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 

Grosfeld House Inc., 215 E. 58th St., N. Y. 2 

Guild Furniture Co., Inc., 43 E. 19th St., N. 

Hamilton, Charles, 18 E. 50th St., N. Y. 22 

Kittinger Co., 1923 Elmwood Ave., Buffalo 7, N. 

Knapp & Tubbs, Inc., 6-187 Merchandise Mart, 

Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 

Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 

Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 

Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 

Mittman, 316 E. 53rd St., N. Y. 22 

Modern Designs Inc., 137 E. 25th St., N. Y. 10 

Molla, Inc., 171 Madison Ave., N. Y. 16 

Nahon Co., The, +23-—35 E. 56th St., N. Y. 22 

New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 

Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 

Ruder Bros., 383 Madison Ave., N. Y. 17 

Sacks, H. & Sons, 2 Park Ave., N. Y. 16 

Scalia, John, Inc., +10 E. 54th St., N. Y. 22 

Steiner Studio Corp., +27 E. 76th St., N. Y. 21 

Stiehl, A. H. Furniture Co., 28 W. 20th St., N. Y. 

Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 

Widdicomb, John, | Park Ave., N. Y. 16 


Chicago 54, Ill. 


LAMPS & LIGHTING 
Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 

Art Lamp Corp., (Almco), 1750 W. Fulton St., Chicago, II. 
Flint and Bradley, Inc., 206 E. 52nd St., N. Y. 22 

Greene's Lighting Fixtures, Inc., +22 W. 42nd St., N. Y. 18 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 

Hansen Lamps, 978 Ist Ave., N. Y. 22 

Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 
Winston, Charles J., & Co., +1 E. 53rd St., N. Y. 22 


LEATHER 
Adams Leathers, Inc., 330 Madison Ave., N. Y. 2 


MIRRORS AND MIRRORED FURNITURE 


DeKell Manufacturing Co., 1269 Merchandise Mart, Chicago, III. 
Friedman Bros. Decorative Arts, Inc., 305 E. 47th St., N. Y. 17 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 

Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 

Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 

Weiss & Liss, 158 W. 23rd St., N. Y. 11 


MOULDINGS 
Be ndix Mfg Co 


192 Lexington Ave., N. Y. 16 


PICTURES AND FRAMES 
Saxon & Clemens, 64+ E. 55th St., N. Y. 22 


SERVICES 
N.Y. Decorator's Shopping Service Co., 558 Madison Ave., N. Y. 21 


WALLPAPER 


Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, IIl. 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 
Diament, A. L., 34 E. 53rd St., N. Y. 22 

Jacobs, A. H., Company, 509 Madison Ave., N. Y 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 
Laverne Originals, 160 E. 57th St., N. Y. 22 
McClelland, Nancy Inc., 15 E. 57th St., N. Y. 22 
Ojwen, Margaret Inc., 515 Madison Ave., N. Y. 2 


WINDOW HARDWARE 
Binkley Mfg. Co., Warrenton, Mo. 
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Barr, Alma, Wallpaper Mfg. Corp., P.O. Box 14, Kensington Sta., Bkiyn. 18 N. Y. 
Superior 7-4388 


PL 9-7989 
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PL 5-6585 
PL 9-3706 
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page 
RE 7-0054 111 
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EL 5-2267 13 
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TE 8-0410 76 
EL 5-5045 Back Cover 
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MU 9-1980 110 
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PL 3-8931 80 
MU 8-9390 85 
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OR 3-0135 108 
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FRENCH PROVINCIAL FURNITURE 


authentic in design, of unexcelled 
quality and surpassing beauty. 


BRUNOVAN, INC. 


IMPORTERS AND MANUFACTURERS 
IN NEW YORK, 585 MADISON AVENUE AT 46th ST. 
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ust two minutes, please 


ALL carpet wools are imported. They range 
from the poorest and least desirable, to the 
East Indian and Scottish, long considered 
among the world’s finest. 


There are many grades of Wool Chenilles— 
poor, good and excellent—as in wilton and 
other machine-made carpets. Chenilles can 
be woven loosely or closely, hurriedly and 
carelessly by the hundreds of yards, or slowly 
and painstakingly yard-by-yard. 


The words “chenille type” and “chenille 
yarn” are used to create the impression that 
you are being shown Chenille or carpet in 
the Chenille class. You are being misled. 
You are not being shown Chenille. 


IT IS NOT CHENILLE, if the back of the 
carpet is latexed. The latex is used to dis- 
guise the loose, weak back and to create a 


“handful” for easier selling. This camouflage 


is not required for Chenille or any wide, 
seamless carpet that is closely-woven. 


The Largest Stocks 
of Quality Carpets 


are here in New York for immediate delivery 


Two different types 


in many wanted decorative colors, including the new 
willow green, cocoa and gold—suitable for any decor. 


ADMIRATION CHENILLE... With the tan-specked, brown wool back, with all-wool sur- 
aces of choicest East Indian and Scottish yarns; closely- 
woven and smooth-surfaced for long-lived luxury. 12 colors 

in the 9, 12, 15 and 18-ft widths. 


PREMIER HARDTWIST ... . All-wool of the choicest yarns, and the closest-woven, highest- 
piled twist made. Two to three times the thickness of ordinary 
twists and beyond competition. 7 colors in the 12 and 15-ft 

widths. 


SPECIAL ORDER CHENILLES WITH DELIVERY 10-12 WEEKS 


7 qualities ranging from the nubby to the smoothest and 
most lustrous of Chenilles. East Indian and Scottish wools 
skein-dyed to your own colors and then woven seamless to 
the exact, required sizes. Perfection without waste. 


Write for prices and sample cuttings, 
if not available at your carpet house. 


All Chenilles are not Templeton’s. For your own protection look for the 
tan-specked, brown wool back. It's TEMPLETON’S, the decorator’s Chenille 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 
The oldest name in Chenille—famous for 113 years 
ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
Branch Showroom: #1822A Merchandise Mart. Chicago 54, III. 
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Style No. A-8726—Printed on 50” 
luxurious “Satinbark” in 7 lush 
colorways. Correlations available 
in D.F’s multitude of colortones. 
Exclusively for decorators. 
DECORATIVE FABRICS, INC. 


showrooms: 13 East 53rd Street, New York 22 
offices: 380 Second Avenue, New York 10 


showrooms: 

Washington, D. C. 
Miami 
Seattle 


Chicago 
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set of the month 


a preview of RKO’s “The Las Vegas Story” 


Jane Russell, Victor Mature and Vincent Price get involved in a pack of trouble in this movie 
of high life and high stakes. A mysterious telegram, a kidnapping, a thrilling cop-and-robbers 
chase, a deadly duel and a $150,000 diamond necklace (what more could you ask for after a 
modest admission price?) all figure in the complicated plot, but you can be sure that everything 
turns out o.k. in the end and justice is meted out all round. So much for the action. 

The color scheme for the luxurious Hotel Fabulous suite, shown with bathroom and circular 
shower, was derived from the fabric by Coro & Upright, patterned in an abstract birchbark de- 
sign in green, beige and brown. The walls are mint green. The furniture, including the coffee table 
with slab stone top, was made in the studio workshop, which supplied all the accessories except the 


goat lamp, by Pietro. 


The art directors of the picture were Albert S. D'Agostino and Feild Gray, and the set decorators al 
were Darrell Silvera and Jean Sturtevant. 


; 1 N.B. In our report last month of MGM’s The Merry Widow, the names of the set decorators, R 
é a Edwin 6. Willis and Arthur Krams, responsible for the beautiful and lavish décor were inadver- 

Moca er vance! 16 tently omitted. Our apologies to our readers for omitting credit where credit is due, and also to these 

CL --—-— capable decorators of eye-filling sets that will be a delight to see. 
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KNOLL ASSOCIATES, INC. 575 Madison Avenue, New York 22. N.Y 
Knoll Furniture Knoll Fabrics Knoll Planning Unit 


International in scope, contemporory in design — 
the Knoll collection of fabrics from the hands 


of gifted designers in many lands. Upholstery 


and curtain materials that respond to your plan 


and respect your budget. 
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Goodall’s inspired advance 
in modern! 
Hand-screened geometric print 
on subtle-textured Aristo Cloth. 


... Blended-to- Perform by 
GOODALL 


SQUARELY HEWN and boldly conceived, 
“Blockade” is a new adventure, a seeming- 
ly new dimension in design. Like Goodall’s 
fabulous traditionals, their contemporary 
hand prints give decorators the latest in 
trends. For added scope... .“Blockade”’ 
is created in close-color harmonies that 
recommend it for homes and offices alike. 


NORSE TWEED —> 


(on the chair) 


Upholstery Fabric 


In this fabric, Goodall with 
superb versatility, turns its 
hand to a new, soft-textured 
tweed. Choose from the wide 
variety of decorator colors. 


©1952, Goodoll Fabrics, Inc., Subsidiary, Goodall-Sanford, inc. (Sole Makers of World-Famous PALM BEACH® Cloth) *Reg.Trode Mork 
GOODALL FABRICS, Inc. » NEW YORK * BOSTON * CHICAGO * DETROIT + SAN FRANCISCO * LOS ANGELES 
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CARMICHAEL CHECK (91680) —A BRIGHT 
NEW COTTON TAFFETA. IN TEN LOVELY COLORS. 


GALLOWAY PIN STRIPE (91690) —TRANSLUCENT. 
DRAMATIC, IN FOURTEEN BEAUTIFUL COLORS. 
BOTH PATTERNS 50” WIDE, 100% COTTON. 


4 EAST 53rd STREET, NEW YORK 22 BOSTON PHILADELPHIA 
CHICAGO LOS ANGELES SAN FRANCISCO KANSAS CITY DALLAS 


Modern Living Room by Breger-Salzman . . . from the extensive collection of Modern at Grosfeld House 


fotnt of e « expressed in decorator-designed furniture by Grosfeld House 


No matter what your decorating viewpoint, you will find exactly the pieces you are looking for at Grosfeld House. 
For the hundreds of new pieces of Grosfeld House furniture are designed from the varying viewpoints of a 
galaxy of leading decorator-designers who, like you, are creating America’s smartest interiors! You must see these 
designer-originations ...in every period, in every mood. .. all hand-crafted with consummate skill in the Grosfeld 


House factories. 
New 114 page Catalog of Furniture and Carpeting ready NOW! 


Available to accredited decorators and dealers outside of our showroom areas. 


LATOSTE, OUSC 


215 EAST S8th STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: |. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 


| 


NEW, DEEP, BEAUTIFUL: 
COTTON CARPETS 


Cotton—so the adage goes—has always 
been “king,” but it took the E. T. Bar- 
wick Mills to prove and improve that 
saying. Their forte is carpeting: their 
showing is in the Chicago Merchandise 
Mart where interior designers are wel- 
comed directly: and the keynote is value 
and an excellent-for-clients-of-any-budget 
price structure. It all started with 
“Thrift-Twist,” a superb-value promo- 
tional item, and continued with pile get- 
ting thicker and deeper, colors becoming 
increasingly attractive, and textures tak- 
ing over. Next comes ‘“Marvel-Twist,” 
then “Spun-Weave,” and—finally the two 
newest and most exciting cottons, “Royal 
Crest” and “Royal Tweed.” The first is 
a densely-constructed velvet made of Bibb 
yarn exclusively with rubber locked tufts 
and vulcanized rubber backing. It comes 
seamless up to twelve feet and cuts to 
any size, has a color range of a dozen 
wonderful hues. “Royal Tweed,” in eight 
excellent shades (granite gray, moss wil- 
low, burgundy rose, spice mint, spice 
beige, nutmeg, priscilla—a blend of red, 
black, and green tones—and colonial, an 
early American pattern combining all of 
these colors), is made of Bibb yarns simi- 
larly backed. Its heavy, cable-twisted, 
rubber-locked tufts are so constructed as 
to provide a complete elimination of 
footprints and—additional surprise value 
—an unusual color-blending of three dis- 
tinct shades into each tuft. . . . Perhaps 
the most exciting innovation at this ad- 
dress is their “Decorator’s Folio” system 
which provides the professional interior 
designer with a compiete shelf of these 
smart cotton carpet samples—actually a 
complete inventory that can be carried 
under your arm. It’s well worth investi- 
gating! A note to this firm at Old Peach- 
tree Road, Chamblee, Georgia, will bring 
details and gratis samples. 


FURNITURE THAT DOES 
TRICKS 


Many interior designers have pleaded for 
a source for the exciting “double-life” 
furniture by the Charles R. Sligh Com- 
pany, so we were particularly happy to 
note the opening of Small Interiors, at 
219 East 60th Street, in New York, a new 
firm headed by the charming Dorothy 
Zabriskie, which will specialize in offer- 
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A brief guide to new sources and products. an introduction te little known 
artists and craftsmen. and a survey of current trends from coast to coast. 


ing to the trade this exceptional line. 
You (and your clients), have un- 
doubtedly seen this beautifully-detailed, 
many-purpose furniture in store and press. 
The “High-Lo” hostess table, for ex- 
ample, acts as a drop-leaf coffee table, 
19” high and 36” by 20” on top, then 
may be easily lifted to a full-sized bridge 
or snack table, 36” square. It is avail- 
able in traditional mahogany, with a 
leather top if desired: also in blond ma- 
hogany. For even greater versatility, there 
is the “High-Lo” extension table that ex- 
tends to 74” to seat eight comfortably 
from a coffee-table size that takes little 
room in a small area. As ideal companion 
to this table is the “Junior Butler Buffet” 
—40” wide, 20” deep, and 29” high— 
with engineered storage space for silver, 
candles, china, even for the table’s extra 
leaves. The “Hostess Buffet”, another 
richly-detailed furniture piece, changes 
momentarily into a good-sized table via a 
mere sliding of the top: and the “Hostess 
Desk” works similar magic, acting as a 
smart desk, a buffet, or a full-sized table. 
For an even smaller area there is the 
hostess commode, a clever four-drawer 
chest that opens to a 74”- long buffet. 
This is a wonderful group to check for 
your clients with small apartments or 
homes, and for their limited budgets. It 
enables you to make the most of their 
confined areas—and price-wise the values 
are amazing! 


INTERIORS’ IMPORT— 
RELOCATED 


Finally attaining the glamorous setting it 
deserves, the entire “Palladio” line of 
decorative accessories—well-known under 
the firm name of Interiors’ Import Com- 
pany, Inc.—is now handsomely settled in 
right-in-the-heart-of-town street-level 
showroom at 783 Third Avenue, in New 
York. President and now sole-owner, A. 
Marangoni, who shuttles between that 
address and Italy to oversee the excep- 
tional handicraftsmanship that goes into 
these beautiful items, has a unique and 
delightful philosophy about the line. It is 
intended—happily—for those who can- 
not afford the tariff of antiques, but who, 
nevertheless, are discerning enough to ap- 
preciate fine workmanship, excellent de- 
sign, and impeccable taste. All three are 
incorporated in this hand-carved, hand- 
gilt line at prices that bring them within 
the budget possibilities of the medium- 


income client. The trade name, branded 
on the back of each piece, was inspired by 
the 16th-century mason whose architec- 
ture—borrowed from the town he built 
in its entirety by a wily Englishman—is 
the basis for so much of the Georgian- 
type architecture scattered throughout 
this country today: thus it symbolizes 
accurately the tie-in between age-old 
Italian talent incorporating the taste and 
mood standards of contemporary Anglo- 
Saxon decorative thinking. The showroom 
itself is uncluttered and lacking in every- 
thing that might distract from the im- 
portant business at hand—that of select- 
ing from among the many festive items. 
Zest has been added in the form of a 
vivid red carpet that rolls the length of 
the showroom disappearing into the hand- 
some column mural hand-painted by the 
talented Margarethe. Brackets, clocks, 
pictures, sconces—the gamut—are hung 
neatly against a neutral deep gray peg- 
like background that acts as foil for their 
golden good looks. There are some new 
things—three clocks: shell, lyre, and 
carved-capital brackets in three sizes each; 
sconces in the Empire mood: carved 
figurines: and others—but the stress is, 
even more, on continually improving the 
high quality already well in evidence here. 


DYNAMIC NEW MANAGEMENT 
AT CREST LAMPS 


When better becomes best . . . that’s news! 
And when youth steps into the position 
of decision and authority, that’s exciting 
too. Both have happened at The Crest 
Company, 1219 Merchandise Mart, Chi- 
cago, a firm already well-known for ex- 
cellence of design and workmanship in 
the quality lighting field. Robert E. Schul- 
man, son, and Samuel E. Schulman, 
father, have recently purchased this firm 
and the many new plans afoot promise 
stimulating stories for months to come. 
Albert W. Meyer, continuing in his ca- 
pacity as general manager, rounds out this 
talented triumverate. Plans are these: 
quality, almost needless to say, will remain 
topnotch, thanks to a systematic scouring 
of European and domestic markets for 
materials and designs which will add zest 
to the interior designer's constant search 
for the fine and the new. Traditional lines 
will be supplemented by contemporary 
designs—still in the same high calibre. 
And servicing of the trade will continue to 


Continued on page 30 
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An outstanding source for smart antiques, decorative furniture 
and accessories. One of New York's largest and most distinguished 
collections of fine French, Italian, English, Chinese and other 
period furniture; paintings, lamps, mirrors, mantels, andirons, 
chandeliers, candelabra, sconces, screens, garden figures, 
sculptures and blackamoors. 


Two entrances—203 East 54th Street—901 Third Avenue, New York 
Telephone PLaza 9-4087 
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modern nubby texture high- 2 2 
lighted with gold threads 


INDUSTRIES 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, W. Y. 
MILLS. LoFRANCE & PENDLETON, S. C. © LoFRANCE TEXTILES, WOODSTOCK, Ont., Con. 


27 BRANCHES TO SERVE YOU WITH UPHOLSTERY ond DRAPERY FABRICS and SUPPLIES 


ATLANTA CLEVELAND MINNEAPOLIS TORONTO 
‘ BALTIMORE DALLAS NEW YORK KITCHENER 
OETROIT PHILADELPHIA CALGARY 
GRAND PITTSBURG MONTREAL 
CHARLOTTE KANSAS CITY ST. Lours WINNIPEG 
CHICAGO LOS ANGELES SAN FRANCISCO VANCOUVER 


CIMCINMATI SEATTLE 
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ROVINCIAL BEAUTY... 


FURNITURE COMPANY 


Importer and maker of fine French furniture 


T Rafalgar -9-3290 


323 East 65th Street, New York 21, 
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by Cheney Brothers 


From our collection of attractive ; 


hand prints and woven fabrics. 


Available through your decorator. 


CHENEY BROTHERS © Teatite Manufacturers sinee 1838 ; 
309 MADISON AVENUE, N. Y. © BOSTON ¢ PHILADELPHIA ¢ CHICAGO « LOS ANGELES e SAN FRANCISCO 


Work Table, No. 5119, draws up over the knees 
of the lounge chair sitter. Top of Novaply 
(pressed and laminated wood chips). Walnut base. 
Pivot-back Lounge Chair, No. 4869A 


DUNBAR FURNITURE CORPORATION OF INDUAWA 
BERNE, INDIAWA 
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WEW YORK: 305 EAST 6320 STREET 
CHICAGO: 1638 MERCHANDISE MART 
BOSTON: 92 NEWBURY STREET 
KANSAS CITY: 202 MERCHANDISE MART 
LOS ANGELES: 8745 WEST THIRD STREET 
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THE MARKET, continued from page 23 
be an almost-fetish. Actually, this firm has 
something of a corner on fine old-world 
craftsmen, many of whom have been with 
them for just short of forty years and can, 
therefore, turn out lamps that can be 
duplicated nowhere else. In a fast be- 
ginning that proves how sincere this firm 
is about rendering service, they turned out 
more than twenty-five new lamp designs 
—all worthy of attention—in record time. 
There are an Early American oil lamp 
with an imported cut-glass top, colorful 
Capo di Monte lamps—beautifully ex- 
ecuted, a series of Triplex decorated 
bases that are delightful accessory spots 
in any setting, and many more. In addi- 
tion to the Chicago showroom, these 
lamps are displayed at +420 Madison 
Avenue in New York: 415 Merchandise 
Mart, Los Angeles; and Merchandise 
Mart Building, in San Francisco. If you 
are in any of these vicinities. 


TREASURE SHIPMENT 
AT BRUNOVAN 


The selection of accessories is always an 
interesting commentary on the completed 
work of the interior designer after the 
furnishings of a room have been assem- 
bled. Oftentimes they lend a note of indi- 
viduality that, for the most part, is not 
apparent in the actual designing of the 
room, but remove them and their im- 
portance in the scheme will be evident at 
once. This means that a distiguished 
room demands distinguished accessories. 
For years Brunovan, Inc. has been a 
never-failing source in the furniture mar- 
ket for French reproductions of quality 
and authentic design employed in some 
of the most distinguished work by the 
leading names in interior design. There- 
fore the arrival of new shipments at this 
firm from abroad is bound to be of un- 
usual interest. By the time you read these 
lines the packing cases will be opened 
and the treasures of the latest shipment 
displayed for your .inspection, so be one 
of the lucky ones to have first choice. Be- 
sides a full line of occasional furniture- 

including a select line of antiques, Jittle 
jewels of pieces, including sewing tables, 
poudreuses and desks; little marble-top 
Louis XVI tables, beautifully carved and 
finished with great fidelity to the origi- 
nals: a Louis XV low book table of 
graceful provincial lines for a conspicu- 
ous place under a window; two-tier lamp 
tables with marble tops, pierced brass 
galleries and fitted lamp shafts with ex- 
quisite hand-made silk shades; chairs, sev- 
eral in painted finishes, upholstered with 
polished leather in a rechampé decorative 
treatment, or the Empire-Pompeiian 
type, very classic and very smart in téte- 
de-négre and red finish: and wing chairs 
of the luxurious bergére type upholstered 
in handsome fabrics, including velour de 
jens—there is a complete line of acces- 
wories, of the finest to be seen anywhere. 
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Included in this group are Louis XV 
mirrored appliques with gilt decoration 
under glass, handsome mirrors with gilt 
hand-carved frames, or decorative and 
hard-to-find trumeaux, with paintings af- 
fixed in their upper panels; barometers 
in several interesting shapes and sizes, 
handsomely carved and finished in nat- 
ural woods or paint; a complete and very 
select line of pictures, including original 
drawings, in sepia, sanguines and engrav- 
ings of the finest quality; and, to round 
out such a wonderful collection of beauti- 
ful things, new shipments of porcelains 
arriving daily of Chantilly, Lowestoft, 
Sévres and Pons. The address: 383 Madi- 
son Avenue, New York. 


HEARTH OF THE HOME 


There is a hint of old-world charm about 
Ye Olde Mantel Shoppe, Inc., 327 East 
48th Street, in New York, so gracious are 
its four floors laden with mantels and 
mantel accessories. Actually, the philos- 
ophy here is a combination of old-world 
craftsmanship and today’s awareness of 
such necessities as price and size. Mr. 
John W. Johnson, having guided the firm 
through the past twenty years of its 
existence (actually this firm dates from 
1879), believes that the fireplace—to be 
in perfect harmony with its surroundings 
and its users—must be as custom-tailored 
as a suit of clothes. Toward that end, this 
firm maintains one of the few marble 
factories in the country where they can 
work special designs, make all manner of 
alterations, and actually “custom” the 
fireplace—old or new—to your client's in- 
dividual requirements. Mantels here cover 
every period, every mood from the most 
simple of wood to the most beautifully 
carved, from the trim plain marble to the 
festively ornate. Accessories are promi- 
nent, as well. There are French oil lamps 
(electrification is their destiny), tall 
brass candelabra—some with lovely 
porcelain flowers, others with grape 
clusters, matching china push-plates and 
door knobs hand-painted in France, and 
an array of magnificent clocks with hand- 
chased numerals and designs. These latter 
may be finished by hand to match any 
furniture wood used in the room: they 
are heirloom calibre. Whether you are 
buying or merely looking for fireplace 
inspiration, this is an excellent source to 
remember. And—in the plan-the-budget 
department—it’s well to recall that this 
direct-to-you policy of importer-producer 
adds up to values often hard to find else- 
where. 


FINE OLD FURNITURE: 
FRENCH AND ENGLISH 


A new just-opened source for antiques is 
well named: Collectors’ Antiques, Inc. 
Its prime specialty is the importing of 
18th- and early-19th-century French 
furniture with a goodly showing, as well, 
of English furniture of the same cra and 


a select smattering of period lamp bases, 
candlesticks, and hurricane lamps. Its 
tasteful exhibit—selections of John 
Dewez, president, and Thelma Rado, 
secretary-treasurer—promises an_ ever- 
changing collection of lovely things. At 
present there are many chairs from the 
times of Louis XV, Louis XVI, and 
Directoire—all small in scale as befits the 
apartments of today and mostly with the 
natural wood finish that is in high stand- 
ing for any setting. There is a Louis XVI 
desk for the fastidious: its sections slide 
usefully in every direction. Marble-topped 
items are represented by a Louis XVI 
commode-serving-table, a three-tier Di- 
rectoire lamp table, and round ma- 
hogany Empire tables in several sizes. 
Game tables are shown, too: our favorite 
—a Louis XV card table that is a triangle 
when closed, opens easily for a spirited 
game. True Provincial is typified by 
some excellent pieces—a leather-topped 
table, several generously-proportioned 
chairs, and a desk or two. The address of 
this select new showing is 46 East 57th 
Street, in New York. 


INSPIRING NEW LAVERNE 
SHOWROOM 


The new showspace of Laverne Originals, 
at 160 East 57th Street, in New York, is 
more than a showroom, more than a 
backdrop and testing area for the proper 
relationships of furniture, textiles, wall- 
paper, sculpture, paintings, and decora- 
tive accessories all assembled by the firm 
as a whole. It is, rather, the personal cre- 
ative expressions of Estelle and Erwine 
Laverne to create a mood of simplicity 
and dignity—actually a sense of peace— 
in this oft-humdrum business of tracking 
down beautiful things for beautiful in- 
teriors. One floor of the building is now 
completed: there will be four in all dedi- 
cated to the concept that pride of crafts- 
manship can be incorporated into mod- 
ern accoutrements as well as it was into 
traditional ones. The showroom, designed 
by the Architectural Research Unit of 
Laverne headed by William Katavolos, 
Ross Littell, and Douglas Kelly, makes 
use of a variety of mediums to achieve 
the aesthetic harmony with which we 
credit it—wood, plastics, paper, plus 
some of the funny old bricks found in the 
original unveiling. Perhaps the most out- 
standing achievement of this combined 
effort is the eye-startling ‘““Marbalia Mu- 
ral,’ a tonal movement twenty-one feet 
long and nine feet high—non-repetitive, 
non-representational wallcovering selected 
for Good Design—1952. Available in any 
color, this tusch print took four years to 
develop: its history of special silk to form 
the special screen makes.its architectural 
results even more amazing. Second of the 
innovations here is the renewed interest 
in Fiberglas thanks to the combined ef- 
forts of Owens Corning Fiberglas Re- 


Continued on page 74 
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PASTEL RANGE SERIES 
STANDARD RANGE SERIES 


NEW GLAZED RANGE SERIES 


Main office and showrooms at 509 Madison Avenue, New York City 22. 
Showrooms in Boston, Chicago, Dallas, Philadelphia, San Francisco and Los Angeles. 


2 Laeon Top Grain Leather 
by 


Late in 1931 Lehman-Connor sensed the growing trend toward 
the use of Leather on the part of interior designers and uphol- 
sterers. Lacon Top Grain was offered to the trade a few months 
later in a large assortment of pastel and other tints never before 
available in leather. The leather medium, promptly accepted by 
leading interior designers, has steadily increased in interest and 
significance during the past nineteen years. 


The new Lehman-Connor selection features Lacon Top Grain in 
eleven shades in the pastel range, twelve shades in the standard 
range, and thirteen shades in the glazed range. 


Your attention is called specially to the new Glazed Group fea- 
turing a superb new finish—a lustrous, soft sheen, high-lighting 
the smooth fine quality of the leather. For smartness and durabil- 
ity and economy it is entirely unsurpassed. This new glazed line 
will indeed serve to add new vitality and versatility to the uses of 
leather in decorative schemes. 


#5 30089 to 30099 
#5 30102 to 30139 


#5 30150 to 30162 
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PLAZA 9-0971 


XTILES INC. 


EAST 49 ST.,N.Y.17, N.Y. 


“FLORAL FANTASY” 
a 45 inch repeat on percale, 
linen, and antique satin 


ATLANTA—-159 The Prado N.E 
DALLAS—Bacon-Perry Inc 
LOS ANGELES——Boyer-Brown Inc 
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Custom 


SO MANY WONDER 


The custom made Sofa Bed 
Mittman, it opens to 
longer mattress . . . and is. finishech 
Unlike the old type Sofa Bed 
eliminates clumsy and strenuous 
under panel. The new Mittman opens easily tram 


For safe delivery and ease. in 
room to room, Mie som 
Bed has removable Back: 


Exclusive with Mittmen is the 
that provides Maximum. Sifting 
The Mittman Sofa Bed allows tower 
height and still opens to bed hesgnts 


Casters do not drag olong rugs of foam 
when the Mittman Sofa Bed is openaun 


The new Mittman Sofa Bed has o patented Innenpnnaian 
Air Foam mattress with pre-built reinforced borders 


An automatic locking doves prevents accidental rubbing GF 
metal frame against the upholstered back: 


prices Foremost Designer of Custom-Made Headboards 


4 
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Proctical and oftroctive, Mittman Sofa 
; Beds are on display at the Mittmon 
visit personully, write for additional 
information and catalog. 
“Sofa Bed Styles. 
4 


Dwi ttany of! . Gay and gracious glazed chintz, 53" wide, 37" repeat, 
vat-dyed i in heige, i ice blue, celadon, white gold, charcoal, parchment, 


sepia, and multicolor on ivory, our series #28417. Redondo pin stripe 
cotton taffeta, 50", in harmonizing shades, our series #15675. 


J. H. THORP & CO., INC., 250 PARK AVENUE @ 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES + SAN FRANCISCO 
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Spiral Bound Sample Books of Collection 9 Available at $7.50 Each 


BASSETT & VOLLUM 


‘ree OR PORATED 


Mallpapers 


ONE-SIXTY-ONE EAST GRAND AVENUE, CHICAGO I1, ILLINOIS 
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BRUNSCHWIG & FILS - 509 MADISON AVENUE, NEW YORK 22 


Philadelphia + Boston Chicago + tLosAngeles + San fFrancisce + Oallas + Paris 
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the braid looms of 


ARTHUR-H-LEE & SONS *? 


BIRKENHEAD, ENGLAND 


ARTHUR-H-LEE & SONS 2 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22,N.Y. 


Boston + Philadelphia + Chicago + Los Angelea + San Francisco 


We can supply you 
with as little as half a yard 
of specially made braid, 
fringe or trimming—countless varieties 
including many worsteds 


permanently mothproofed. 
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SUBSCRIBER-EDITOR 


The very concept of InreRIor Desicn is different, and so is the nature of its con- 
tent. Therefore it differs from a general circulation magazine. But have you ever 
paused to think of what you are entitled to as a subscriber? 

It is just possible that INTERIOR Desicn has more to offer you than other maga- 
zines—because the publishers want you to receive the maximum benefits for your 
subscription expenditure. 

Anyway, here is what is available for your asking: 

1. We will publish photographs of your finished work, provided it meets our edi- 
torial standards. 

2. We will also publish any editorial contribution from you, the thinking of 
which will contribute toward the artistic or business betterment of your profession. 

3. If you have developed a use or special application for any new or old materials 
that constitutes news, we will make editorial space available to present it. 

4. You have the privilege at any time to request information on sources of supply. 

5. You also may call on the editorial staff for historical information pertinent 
to any phase of the decorative arts. 

These are what you can have merely for the asking. And at the same time you can 
make a definite contribution to your profession—provided you take the initiative. 

InreRIoR Desicn has been successful in great part because of a sincere desire to 
serve your interests. Please consider this a special invitation to you, as a professional 
in this field, to become a subscriber-editor. 

When you complete a job, the results of which you feel have real merit, make 
a photographic record and submit it with notes and color data for editorial con- 
sideration. 

INTERIOR DesIGN needs the creative thinking of every one of its subscribers, Only 
by publishing such thinking can a record of your professional accomplishments 


be made. 
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With imagination and stylistic eloquence there is developing in modern archi- 
tecture and interior design a deepened artistic sense, much needed when dealing 
with modern building materials and heretofore lacking, as reference to early modern 
work will testify. Modern design has to have this quality of imagination, or it is 
worth nothing. 

The architect, like the interior designer, can assemble the familiar professional 
clichés in his work for a client, and yet without imagination in their application 
the result will be utterly drab and unmeaning. For in architecture, as in interior 
design, there is no art without imagination; and without art, there is no reason 
for its existence. Certainly in modern architecture imagination is an artistic quality, 
but the conscientious architect, like the conscientious interior designer, must plan 
his artistic effects with prosaic materials that appear at first glance as productive 
of anything but an artistic effect. The result will always be the difference between 
an imaginative and an unimaginative application of materials. 

Art extends to places, to things and to atmosphere, and in sculpture it is most 
valuable to the architect and to the interior designer. Sculpture is the medium which 
brings architect, interior designer and sculptor near together in the interesting 
house pictured in the accompanying pages, and imagination joined with architecture 
and interior design is the secret of its success. 

The house, located in Minneapolis, is owned by Mr. and Mrs. John Rood. The 
architects who designed the house were Elizabeth and Winston Close. Mrs. Eliza- 
beth H. Johnston, A.I.D., and Robert Cambell Lenox, A.I.D., of the firm of John- 
ston-Lennox were the interior designers. 

John Rood is a sculptor and painter of note, exhibitions of his work having been 
held both in Minneapolis and New York, and he teaches art at the University of Min- 
nesota. He is a prolific worker, and his art is varied, experimental, and fresh in 
approach. In addition to his activities in art, he recently published a book on wood- 
carving. Mrs. Rood, active in numerous civic affairs and an experienced hostess and 
efficient housekeeper, is fond of entertaining on a large scale. 

With the living habits of their clients thus outlined, the reasons for building the 
house with its particular layout of plan are given by the architects as follows: to 
provide a background and display area for the owners’ collection of work by 
contemporary artists; to provide ample space for various types and sizes of informal 
partics—-from supper for four to cocktails for three hundred; to provide a studio 


The house, located on a com- 
manding elevation with a mar- 
velous view, is connected to the 
studio by a stone-paved gallery, 
which serves as an exhibition 
space for sculpture and paint- 
ings and gives complete privacy. 
The gallery opens onto an out- 
door court, which has sunlight 
most of the day, to display the 
stone figures to advantage. Lush 
tropical greenery between the 
stone-paved hall and living room 
(opposite page) blends interior 
and out-of-doors and forms a 
perfect background for a tall 
figure carved from a single block 
of wood by Sculptor John Rood. 
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Curtains and carpet in the living room were specially designed and hand-loomed. The furniture, 
also specially designed, is upholstered in a boldly designed fabric that reiterates the grey-and- 
brown color scheme of the important composition by Braque hung on the fireplace wall. A feature 


of the gallery leading to the studio (opposite page) is the lighting which combines fluorescent 
and incandescent spotlighting. 


All photographs by Hedrich Blessing 
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and workshop for Mr. Rood, with space 
and equipment for woodcarving, stone- 
cutting and painting; to provide living 
and sleeping areas for the owners, their 
guests and two servants; and to pro- 
vide plenty of storage space in a highly 
organized household, and have every- 
thing readily accessible. 

The site was an acre of sloping 
ground in the old residential section of 
Minneapolis, close to the center of 
town. A previous structure on it (the 
house of Minnesota’s first governor) 
had been razed, but the old stables still 
remained, a two-story building with 
masonry walls two-feet thick, heavy 
timber beams and two thick-set towers 
at the corners: there were also two re- 
taining walls in good condition, one 
around the periphery of the property, 
the other a curved wall near the stable, 
outlining what was once a turn-around. 
The house as finally built incorporates 
all these elements; the stable was re- 
modeled into the studio, with work- 
shops on the lower floor, the retaining 
wall defines the sculpture court and 
then extends across the end of the liv- 
ing room and onto the east terrace. The 
entrance court is paved with the 
original granite blocks of the driveway. 

The view to the north and east is 
marvelous: one looks across the city 
from a commanding elevation, and the 
vista is unbroken for miles. One of the 
problems in the designing was the fact 
that the direction of the view conflicted 


with the clients’ desire for lots of sun- 
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shine. As a result the house emerged 
as a long thin mass, with glass on both 
sides. Due to the sharp slope, privacy is 
complete on the north and east side of the 
house, where the terraces are located. The 
house is connected to the studio by a stone- 
paved gallery, which serves as an exhibi- 
tion space for sculpture and paintings. 
The gallery has north light on its concave 
side, and opens onto the sculpture court 
which has sunlight most of the day, to 
display the stone figures to best ad- 
vantage. The entrance and coat rooms are 
located to give direct access to the living 
areas and the studio, where many of 
the larger parties take place. The grey 
stone flooring of the terrace was con- 

Continued on page 86 


Imagination is joined with architecture in the 
unique plan of the house, as shown opposite. 
The long thin mass with glass on both sides re- 
sulted from the desire for a maximum of sun- 
light as well as north light for the studio and 
sculpture court. The sculpture court, as it ap- 
pears from the terrace, is shown below the plan. 
At several points in the exterior blocks of lime- 
stone carved by the owner have been set into 
the fieldstone wall. One of these carved pieces 
appears in the view of the flagstone terrace from 
the hall, shown below. 
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FURNITURE SPOTLIGHT 


A continually-increasing awareness of the importance of fashion 
in the homefurnishings fields was the keynote of the January Fur- 
niture Market held simultaneously in Chicago and Grand Rapids. 
New furniture offerings in every price bracket, every period poured 
forth from manufacturers all over the country, and at every turn 
the buyer was met with an accelerated interest in good design on 
the part of the manufacturer, INTERIOR DESIGN has selected for 
the February Spotlight some of the best of the new furniture 
offerings—both traditional and contemporary—that are available 
to the professional designer of interiors. Several, as you will note, 
are Good Design selections for this January 1952 showing. Others, 
photographed too late to be included here, will be shown on these 
pages in future issues. Several trends evident throughout the entire 
to-the-trade showing were an enthusiasm for lighter, more natural 
wood finishes: a simplification of many formerly-ornate groupings: 
additions to many of the already-popular collections; and a stress on 
quality furniture items that would be more in line with budget jobs. 
Phe prospect continues bright for the interior designer who deals 
in quality merchandise. Stores which, of necessity, must stock quan- 
tities of furniture items and therefore buy in bulk, cannot risk the 
expense and subsequent possible loss of holding inventories too 
long. Now the interior designer is in a position to use wholesale 
quality furniture showrooms as his personal showroom, bearing 
none of the brunt of upkeep, reaping all of the rewards of dramatic 
presentation and top-notch service. Thus, the professional interior 
designer today, more than ever before, can offer to his clients better 
furniture items than that client could possibly find elsewhere—a 


happy situation for us all. 
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Smartly tailored representative of the new upholstered group by Paul McCobb, this high back lounge 
chair is triple-welt trimmed, impressively straight lined, foam-moulded, stands on birch legs. 
Directional Modern Furniture Showrooms. 

Tapered arms and legs plus woven cane sides add to the light contemporary mood of this comfortable 
occasional chair. Foam-rubber upholstered: finished in ebony, cordovan, mahogany, or natural. Lehigh 
Furniture Co. and at Hargri Studios. 

Restrained, dignified, practical: this Canciani side chair selected for the January 1952 Good Design 
Exhibition. Cane seat is woven directly on the lacquered black beech frame: available later in 
natural cherry. Georg Jensen. 

Versatile, luxurious, inspired: the new medium-priced “Continental Group” designed by Renzo 
Rutili. This chest, handsomely typical of the line, is fruitwood with richly-textured cherry veneers. 
Johnson Furniture Co., and at John Stuart, Inc. 

Jig-saw puzzle versatility is an advantage of these graceful serpentine snack tables which may 

be used individually or in multiples to form a variety of shapes. Tops are mahogany, rosewood, oF 
tortoise shell. Kittinger Co. 

Contemporary interpretation of French Provincial by Frank Brach, 1.D.1., for Marcek Furniture 
Company. Entire “Living Provincial” collection—for every room—contrasts distressed wormy chestnut 
with walnut. Interiors For Living. 

Quartette of 16”-diameter tables fold and store with aplomb under a rectangular table 24” . 17" " » 
24” high. A Good Design choice for January 1952, designed by Bertha Schaefer in richly-grained 
walnut. M. Singer & Sons. 
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Absolute duplicates of design feature one 
variation in this eye-catching new “Du- 
plex” collection of upholstered pieces: all 
come with black wrought tron or wood 
frames in natural or ebony finish. With 
or without rubber. Arrow Upholstery Co. 


Elegantly understated in typical T. H. 
Robsjohn-Gibbings manner: this new 
chest in a_ translucent golden-toned 
“Sienna” finish. Drawer pulls are actu- 
ally part of the design: rounded mould- 
ings go all around the piece. The Widdi- 
comb Furniture Co. 


Dramatic wrought iron table with off- 
white linoleum top, a Good Design 
selection for January 1952, designed by 
Darrell Landrum. 24” 70" of  sleek- 
surfaced usefulness. Unique twelve- 
branch candlestick is an award-winning 
design too. Avard, Inc. 


Refreshing new departure for the Charles 
Eames chair, a Good Design selection for 
January 1952. Lounge chair is up- 
holstered with leather or cloth, may be 


fully covered or partially with framework 
visible as here. Herman Miller. 


Sleek and beautiful from every angle, the 
Good Design selection for January 1952 
designed by Sonna Rosen and called 
understandably—“Sun Fan” chair. Its 
graceful lines are fashioned of natural 
birch. Swedish Modern 


High-style new design for outdoor-indoor 
use, designed by Maurizio Tempestini 


with wicker shelf below, 28”-rounded- 


quare glass top above, wrought tron 
frame “Neva-Rust” treated. Wheels for 


easy manipulation. John B. Salterini Co. 


Graceful-lined new China buffet—part 


of acon plete contemporary) dining-room, 
bedroom collection—in rich, dark ma- 
hogany. Below: four drawers, two China 
cupboards, and a sliding silver tray. | a 4 


Metz at A. H. Stiehl Furniture Co. 


The long, slim oval top with beveled 
edge resting on low five-sided legs in- 
pired the name “surf board table” for 
this dramatic new design by Edward 
Mormley. Mahogany, here in the warm 


neu “Autumn” finish. Dunbar Furniture. 


Lightly-scaled in the contemporary ver- 
nacular, a new cane-arm sectional sofa 
with foam-rubber construction, plain 
back, and button-tufted seat cushions: 
generous comfort for the small apart- 


ment. Modernize, Inc 


< 
= 
5 
> 
3 


a 
4 
4 7 
j 


Traditional with the air of graceful femininity, this expertly-detailed ladies desk fashioned of 

rosewood with rich rosewood veneers and contrasting inlay. Scaled for the petite: 38” x 25”, 29” high. 
John Scalia, Inc. 

Majestic addition to the Italian Directoire line—the féted Palladian group—this fine marble-topped 
chest, authentic reproduction in softly-antiqued rare imported cherry wood. Every line bespeaks 
restraint. Baker Furniture, Inc. 

Natural-finish rattan provides inspiration for a fresh new grouping by Paul Frankl: tightly aligned 
vertical rattan offers style: no-vtstble-bracing makes it ideal for free-standing arrangemgats. Covered 
to order. Ficks Reed Company. F 
Beautifully-detailed example of late 19th-Century elegance, table 4810 has a finely figure mahogany top 
richly crossbanded and highlighted with ebony inlay. 30” « 23”, 26” high: solid brass\ stretchers 
and shoes. Charak Furniture Co. 

Magnificent over-scaled version of the two-piece French Provincial hutch cabinet made of cherry 

with authentic finish, distinctive charm. A brilliant focal point: 56” wide by 86” high. S. J. Campbell 
and at John Stuart, Inc. 

Superb example of wrought iron mastery—graceful dinette group adaptable to indoor or outdoor living. 
Pieces are rust-proofed, finished in a choice of ten colors: chair pads are covered in a variety of 

rich solid-colors. Molla, Inc. 

A Tommi Parzinger interpretation of rattan, cane, wood composition and brass created these 918 
commodes, contemporary in manner, elegant in aspect. The entire group has thirty-five items 

in all. Willow @& Reed Art Work Co. 

French Provincial in a new mood: unusually low in height dining-living room cabinet topped by a 
drawer that extends generously. Lower drawers and cabinets provide ample space for linens and china. 
Bodart Furniture, Inc. 
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How rural can you get—and still be an emblem of good grooming and 
chic? Vera Maxwell, winner of this year’s American Fashion Critics Award 
answers this question by her clever interpretation of outdoor fashions for 
country interiors. 

Country houses are now as cozy and warm in zero weather as apartments 
in town. And wearing indoors a fresh, washable dress of cotton, nylon or 
jersey and changing it daily as a man does his shirt, or owning several sets 
in gay, cheerful colors, is Vera Maxwell’s answer to our rhetorical question. 
Over one of these dresses goes a smartly tailored coat, perfect for the country 
club, a quick dash to town, or a PTA meeting and other country activities. 

Vera Maxwell endorses china blues in all shades and varicties. The gowns 
in her collection are matched Delft, Wedgwood, Canton, Persian and 


Crown Derby tones for this reason. 


Antique furniture and interesting 
accessories create a delightful back- 
ground for informal country living. 
The painted bookshelves with old 
volumes and rare china contribute 
a cozy atmosphere that is height- 
ened by the lamps and a window 
seat cushioned with pillows covered 
in fragments of a fine antique 
Paisley shawl. 


Wedgwood blue chambray 
sleeveless dress, worn on cold 
days with a sweater, and 
specially designed to fit 
under the pictured tweed 
coat. 


The focal point of the living room 
is the old mantel and, above, a 
primitive copy by Susco of Or- 
chardson’s painting, “Napoleon 
aboard the Bellerophon.” Windows 
are set in deep reveals of thick 
stone walls and curtained in Tur- 
key red serge. only fresh paint, a 
Stdce-green carpet and compatiole 
old pieces were necessary to give 
the room new charm and gaiety. 


Collarless coat of pepper and 
salt worsted tweed. Vertical 
welt seams shape the fitted 
waist line. Dress collar is 
worn on the outside. Shown 
with matching tweed cloche 
hat by Delle Donne. 
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“MAKE MINE COUNTRY-STYLE" 


A leisurely trip from New York through the New 
Jersey countryside—where, depending upon the season, 
the browns, yellows or greens of the gentle hills contrast 
vividly with the bright whites, reds, and blues of neat 
farmhouses—becomes a jaunt worthwhile on any week- 
end not only for its scenic beauty but also for the unique 
architectural beauty that spreads itself along the way 
in the picturesque Pennsylvania Dutch country. 

It is in such a pleasant setting in Bucks County, Pa.. 
near old Frenchtown, that Vera Maxwell, one of the 
better known New York fashion designers with casual 
clothes as her spécialité, has fitted out a tiny farm 
house as her “pride and joy” and retreat from the rigors 
of Manhattan life. 

In addition to designing the little dresses that have 
made her famous, Vera Maxwell is one of those unin- 
hibited women who, faced with a brush and a bucket of 
paint, “loves to paint away.” Particularly if the paint 
is white. And her farmhouse shows the charming re- 
sults of her ideas and her skills. 
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A flexible living room is invariably an efficient one, but efficiency does not neces- 
sitate any lack of comfort and livability. The living room of this delightful house 
is characterized by informality and flexibility. For an intimate little dinner in 
winter, for example, the antique table and chairs behind the sofa may be drawn up 
before the fireplace; or luncheon or breakfast may be enjoyed at a window as a 
change of perspective from the dining room. And with the number of smaller pieces 
of furniture at hand, convenient groupings may be assembled, changed or re- 
assembled in many different arrangements with no inconvenience. Opposite the door 
near the desk, illustrated, a window with cupboard space beneath has been utilized 
as a bar, the doors with HL hinges concealing a metal-lined compartment for ice 
and shelves for linens and supplies. 

Opening off the living room is the dining room, about a century old and located in 
the newer part of the house. An enclosed stairway leads overhead from this room to 
the bedrooms, unfortunately too small to be photographed adequately so that the 
antique furnishings may be shown. The antiques in the dining room are especially 
fine, and provide the basis for the furnishings of this room, their waxed wood 


finishes accentuated by the Turkey red serge curtains, An old cast iron stove with 


Antiques provide the basis for the furnishings in the dining room. 
The table is of museum quality, as is the old server with its sophis- 
ticated panels in the French manner. In the cupboard is a treasured 
collection of old ironstone, milk glass and slip ware, all gleaned 
from the countryside. 


Of imported English wash- 
able wool jersey in navy or 
Persian blue, this soft gown 
with its scooped neck and 
amusing steel buttons can be 


worn for many 
occasions. 


hood, for heating the room, has been set against a wall 
from which the plaster has been removed to reveal the 
old hand-made bricks underneath. A built-in china closet 
near the door to the kitchen houses a treasured collection 
of old ironstone, milk glaze, slipware and delft, assembled 
after many months of scouring about the countryside. 
Illumination at night is supplied by a Victorian hanging 
lamp, shaded with a tartan flounce, that may be lowered 
over the table. Accessories in this room include fine old 
Currier & Ives prints, and engravings of fruits and 
flowers framed in maple. Against the stove wall is hung 
a collection of iron, brass, pewter and earthenware which 
is still used occasionally. Indeed a point in effective 
design has been made of the accessories appearing 
throughout the house, and it is this from which it derives 
much of its charm. 

From the first, the little eighteenth-century stone house 
was a challenge, and bringing it to its present perfection 
was a lot of work. Old-style narrow windows had to be 
curtained, crater holes in plastered walls had to be 
filled, woodwork had to be refinished or repainted, chim- 
neys had to be repaired—-every interior designer knows 
how it is. But eventually the house was completed, and 
when the furniture--some antiques, combed from the 
countryside, and some used pieces, freshened with new 
fabrics and finishes—-was arranged, the result was de- 
lightful with its simple air of “home down on the farm.” 


Continued on page 94 


different 


Fetching two-piece ensemble 
of Delft blue washable silk 
shantung. The wrap-around 
blouse has a dolman sleeve 
caught gracefully and shirred 
above the elbow with a self- 
cord. The swinging skirt 
boasts a slit pocket. 
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WALLPAPER SUMMARY 


If you have been wondering what 1952 augurs for wallpapers, 
we are glad to report that the news is cheering. There seem to be 
more attractive papers than ever. If not as many new ones, perhaps, 
certainly this expansive market has reached an all-time high in 
sheer numbers of designs. Since our last report on this market, all 
the wallpaper manufacturers have added a variety of new papers 
to their lines, in anticipation of the spring season. In fact the supply 
of well-loved favorites on hand now seems unlimited. 

The wallpaper market, you will find, is one of the few where 
sensible prices still adhere. Machine printing makes this so. And 


variety is the keynote. Continued on page 112 
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Clear wood-grain paper from England, perfectly simulat- 
ing silky oak, even to waxed finish, and wonderful for 
giving a wall “that paneled look.” Exclusive with W. H. 
S. Lloyd. 


Fresh grille-like pattern, “Victoria,” an all-over motif 
that links the old with the new. Hand-printed in a great 
variety of colors, and to-order. The delicate fret measures 
a neat 3” repeat. Gene McDonald. 


“Foliation,’ a smart modern pattern of leaves and rec- 
tangles in pleasing arrangement, giving a light and gay 
effect; mustard and slate combined with white. Three 
other tonalities. 14” repeat. Ben Rose. 


Horizontal pattern with the texture of woven grass and a 
tremendous decorative potential is “Oriental Weave,” 
here in white and silver. More than fifteen colors on plain 
and metallic grounds. Timbertone Decorative Co. 


Deeply textured “Craig” pattern from the waterfast, col- 
orfast collection of Shand Kidd, Ltd., has been rolled 
many times to insure the perfect embossed texture. Here 
with metallic highlights, many-hued. Richard E. Thibaut. 


Doodle-abstract with a beguiling bubble-and-dot tech- 
nique enlivens this hand-printed paper, “Melanie Foam.” 
Member of the “Miniature Collection,” it comes on smart 
pebble, saddle-brown, and mustard grounds. Wall Trends 


Diminutive squares abstractly sketched one-within-the- 
other, an E. Helen Dunbar design called “Reflections.” 
Here in silver and pink on off-gray suggesting an almost- 
dimensional effect of a non-aggressive nzture. Renverne 


Originally an Italian paper, circa 1740, this tiny “Flower 
Plaid” was later copied by the Americans, called “‘Amer- 
ican Provincial.” Now magnificently printed by machine. 


Each flower medallion is 1%". W. J. Galligan @ Sons. 
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Amusing sketch-study of a “Parkside” in the Spring— 
complete with sailors, baby carriages, teen-agers, the zoo, 
the bench-sitters, and others, all vividly portrayed on a 
wide variety of grounds. 24" repeat. Bassett @ Vollum 


Delightful pattern forming a wide stripe of lilacs fes- 
tooned with French-blue ribbons, natural colors on white, 
which will be charming with mahogany. 22” repeat. 
United Wallpaper at Art Brite Wallpaper Co. 


Delicate stylized floral with the dynamic appeal of a wild 
snowball sparked with filmy butterflies and tiny scattered 
blossoms. “Gigi” is hand-screened entirely to order: won- 
derful with metallics. Fine Art Wallpaper Co. 


“The Grosvenor.” a fetching 18th-century pattern of 
peonies and butterflies in the Chinese manner, in a crisp 
new coloring of black and grey on white, or five other 
color combinations. 25” repeat. A. H. Jacobs Co. 


“Nob Hill,” an interesting pattern with many decorative 
uses in either modern or traditional situations, and can 
be used as a dado or ceiling paper, 42” motif. Beige on 
dark green. Varlar paper at Richard E. Thibaut, Inc. 


“Printemps.” a new toile pattern with a delightful fresh 
treatment of design, in four different colors: brown, 


green, blue or red on white. An excellent choice for the 
French Provincial scheme. 31” repeat. A. L. Diament 


Festoon a formal Regency design, majestic in dark 
green flocking on black ground—-and washable, too. The 
dernier cri of elegance and bound to be sensational. 21” 


repeat. Birze Wallpaper at Art Brite 


Refreshing hand-screened design by James Seeman in 
keeping with the Haitian mood. Leaves are frothy, fig- 
ures are hint-sketches, flowers are lush and overgrown 


Meringue’ comes in excellent stock colors. Murals, Inc. 


Hellenic Frieze a formal pattern given great style by 
printing the figures in gold on téte de négre, or may be 
ordered to your own specification. An ideal paper for a 


ha 45” repeat. Artcraft 
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“Majestic,” a fascinating pattern of interlaced stripes 
designed by Victor B. Warner, white and light green on 
spruce. 19” repeat. The paper for use where no other 
seems suitable. Concord Wallpaper at Wallpaper Shop. 


A charming pattern inspired by Kodaly’s suite based on 
the Hungarian folktale like Peer Gynt in legend, “Hary 
Janos” is beautifully printed on an extensive number of 
grounds: top colors. Chintz to match. Jackson Ellis Co. 


“Happy Leaves,” an overprinted pattern of natural leaves 
in tones of green, persimmon and eggplant shadowed 
against white, or may be had in five other colorations. 
25” repeat. Matching fabric, also. F. Schumacher © Co. 


An authentic Scotch tartan by Birge—the “Stewart Dress 
Plaid” —comes, as well, in other color medleys, offers a 
vivid washable robustness of almost endless possibility. 
Actually a small-scaled repeat: 10%". Lenox Wallpaper 


“Summer Garden,” a pattern of fruits, its crisp drawing 
suggesting wrought iron furniture and crystal. Tones 
of green combined with pink, yellow and black on pale 
green. A Glencraft paper by Imperial, at Le Boff. 


One of the imaginative machine-printed collection im- 
ported from England, the “Lancastria” line, is “Persian 
Tracery,” a colorful study of constrasting plaids and 
medallions. Each stripe is 3%” wide. Lenox Wallpaper 


A graceful random scattering of floral clusters outlined in 
tiny “fly specks” is called “Antoinette.” It was adapted 
from an old French fabric, comes in nine color-ways: 
tallest bouquet is 7”. Thomas Strahan Co. 


Filmy and delicate, this “Violets and Ferns,” a new de- 
sign featuring all-over leaves, blossoms, and fern-sprays 
in scattered profusion. Here hand-screened with fresh 
white highlights for added lacy effect. Inez Croom, Inc. 


Striking all-over outline drawing in handsome architec- 
tural detail called “Americana,” a study of the magnifi- 
cent homes on Murray Hill. Its forte is precision, its 
color-way is dual-toned, its repeat is 25”. Wilton E. Owen 
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1 An eye-catching new abstract design, “Unilinear,”’ by 


Claude Bentley, with a vivacious directional movement 
that adds vitality and interest to the contemporary scene. 
In stock and to-order. Remien © Kuhnert Co. 


An authentic tartan, one of the very few available in 
diagonal stripes, and stunning with either dark green 
or crimson ground. From England, of course. 13” repeat. 
Available at W. H. S. Lloyd. 


“Central Park,” a print in fresh spring colorings that 
looks hand-painted, blue, green, pink, and black on white. 
33” repeat. Useful where an expensive-looking effect 
is desired for little outlay. Unitec Handprint at Artcraft. 


“Les Fleurs Chinois,” beautifully printed in striking 
color combinations in the fine European tradition, natural 
flowers on a lavender, white, blue or deep brown ground. 
21” repeat. John J. Morrow 


Whimsical hand-screened version of wispy clouds floating 
behind great sprays of vivid green fern sprays with blos- 
soms, butterflies, and one spirited bird as accent. “L’Ac- 
cacia” has a sky-blue ground. Margaret Owen, Inc. 


Romantic rendition of butterflies and sketchy clouds seen 
as tf “Out The Window,” a hand-screened traditional-or- 
contemporary design by Ted Muller and Isabel Barringer. 
The largest panelling is 9” by 13”. Richard E. Thidaut 


Magnificent design by Mildred Coughlin McNutt, one of 
“The Riviera Group” called “Villas of Vallauria.” In 
stock colors and to special order, this has a lush foliage- 
and-architectural appeal. 28” repeat. Sigfrid K. Lonegren 


“Pastoral,” a copy of a romantic French document print. 
in which a pastoral landscape alternates with baskets of 
fruit in geometric medallions. Available in five period 
colorings. Hobe Erwin Editions, Jones and Erwin, Inc. 


Realistic “Bamboo Weave” in the Tra-Grain collection 
of waillcoverings, this offers an inexpensive solution to the 
“make it look three-dimensional™ request. Here mm ax- 
thentic golden-brown shade. Lenox Wall Paper Cort 
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A vigorous ribbon-tied floral spray called “Wickford” in 
the traditional tdiom—colorfully hand-screened on nat- 
ural grounds plus an eye-catching téte ground with gold 


and olive. Chintz to match. Greeff Fabrics, Inc. 


Exact copy of an old French paper discovered adorning 
the walls of an old house on the Riviera, this “Rose Gar- 
land,” in floral pinks and reds, green-leaved, on a soft 
yellow ground. Also on white. Nancy McClelland, Inc. 


Ranchette,” a branding-iron motif with a Chinese look, 
forming a whimsical design that will prove appealing in 
any room in which it ts used. Available in white, yellow 
or saddle brown. Alma Barr 
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“Hunting Valley,” a new scenic designed in the early 
19th-century manner by Glenn M. Shaw, black, red, 
white and tones of green on light grey, or three others. 
Schmitz-Horning paper at Richard E. Thibaut, Inc. 


Persian tradition and panoramic continuity are combined 
in this charming four-panel scenic, “Persian Spring,” 
hand-printed by Chambord Prints.. Here on a _ pearl 
ground with golden highlights. Renverne 


Refreshingly spring-like four-panel scenic depicting a 
romantic version of “Farmer's Market” by Albert Van 
Luit. Dry-brush technique in several combinations to 
cover nine lineal feet: highest point is 53”. Renverne 
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“Time for Beanie,” a whimsical and amusing design from 
TV, on a five-yard roll, available in natural colors on 
seven different backgrounds. One of several hand-printed 
subjects, by Champanier. Child-Life Wallpaper Co., Inc. 


“Mosaic,” a textured paper with a pattern reproduced 
so accurately as to fool the eye. For an office, club or 
public space, what could be better? Printed in three 
color combinations. Katzenbach and Warren, Inc. 


“Fugue” by Ross Littell, a modern “doodle” design that 
has a restful quality and looks well on large or small 
areas; matching fabric. White line on black, or yellow on 
white. Laverne Originals 


To be used with today’s reverence for Empire and Direc- 
toire decoration, this “Drapery Cascade,” a super-elegant 
hand-screened paper in an array of most sumptuous color 
combinations, all akin to classic design. Louis W. Bowen, 
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INTERIOR DESIGN FEBRUARY 1952 


DESIGNED FOR BUSINESS 


There has long been a popular concept that only the well-to-do person can afford 
to be the client of an interior designer and live in a well-designed house. Interior 
designers, while enjoying the prestige of such an opinion, have naturally been aware 
of its error and, of course, waged a ceaseless battle against such nonsense. INTERIOR 
DESIGN has repeatedly urged its readers to get into the small houses of the communi- 
ties and work their magic, seeking out the people with modest incomes and helping 
them experience the harmony and dignity of living in a well-designed house. There 
might be less profits accruing from each separate job, as compared with those from 
work on a large house, but the net profits over a period of time would amount to a 
considerable sum. 

One of the better sources for such business, though not employed enough by the 
interior designer, is designing the interiors of model houses for builders. A particu- 
larly outstanding example of a model house, in which the superior talents of the 
interior designer have been utilized for betterment to the community, is that shown 
here which was recently completed at Sandswood-on-the-Sound, Sands Point, Long 
Island. Lester Cohen was the architect, and Eagle Construction Co. was the builder. 
The entire interior designing project was directed by the Home Planning Division 
of Designs for Business, under the supervision of Interior Designers Virginia Kelly 
and Gerald Luss. 

There is in a correctly designed interior a solidarity that makes each of its decora- 
tive elements dependent upon the other: remove one, or substitute it for something 
else, and the entire effect is spoiled. This compelling quality is apparent in the design- 
ing of the respective rooms of this model house, thus confirming the capabilities of 
the designers. 

Basic in the plan is the open relationship of the various rooms to each other, im- 
portant because all the rooms are on one floor. And a maximum effect of spacious- 
ness has been obtained by opening the living room into the dining room, yet because 
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The scale of the furniture and lack of large cabinet pieces characterize the living room, shown on 
the opposite page, where the large cocktail table set before the sofa units at the brick fireplace is 
made to appear smaller with a sculptured base and glass slab top. At the opposite end of the room 
a skillful composition of bench, bookcase and framed Braque copy makes a pleasing background 
for a table set up for cards or chess. A plan of the model house, showing the arrangement of ail 
rooms on one floor, appears above. 
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The modular storage’ wall 
reaches its logical conclusion as 
developed in the rooms pictured 
here, where it not only provides 
space to house dishes and linens. 
as shown in the dining room, 
above, but ts used as an actual 
wall to divide one room from 
another, as shown in the vieu 
of the guest room on the op- 
posite page, with provisions for 
a television set, cabinets, books 


and cl 


osets in the four units 
which can be removed, opening 
up the space completely and 
making one big space of the 
two rooms. Another view of the 
guest room is shown at the right, 
where separate removable cush- 
tons covered with Pandanus 
cloth are kept on the long 
bench for additional seating 


when viewing television. 
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of the great fireplace of natural brick between the rooms, 
the sense of oneness registers only after the impact of vast 
space. Unity is given the scheme by unbroken wall and 
floor areas and a serene use of color. 

The background color of the living room is established 
by Pandanus cloth, used on a bench in the hall to match 
the burlap walls, which can be seen against a glass wall as 
you enter; by a random plank floor, stained nut-brown, 
over which has been laid a heavy cotton rug with high 
pile, dyed sand color, to match the upholstery of a pair 
of lounging chairs flanking a table and lamp; by curtains 
bearing a Navajo pattern in natural earthy tones; and by 
walls painted champagne color. Before the three enor- 
mous sectional sofas covered in bronze fabric, at the win- 
dows, an expansive cocktail table has been stationed, 
which, with simple sculptured base and glass top, gives a 
surprising light effect to the group. The colors of the 
room are combined against the end wall, opposite the fire- 
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place, in a large framed copy of a Braque painting hung 
over a long bench and bookcase, before which a table and 
chairs have been set for cards or chess. 

Between the foyer and kitchen is the dinette, with open 
pass-through bar fitted with tambour door to close it off. 
The walnut chairs and table here are bright, the up- 
holstery of pomegranate linen in contrast with the walls 
covered with beige Stylon and matching bamboo shades 
at the windows, The woodwork matches the specially 
designed cabinetwork in the kitchen, where the counters 
are topped with greige Formica. 

The dining room continues the decorative scheme of 
the living room, each being more or less a part of the 
other, with drawcurtains—covering the entire wall with 
doors to the dining terrace—of the same material in the 
Navajo design used in the living room. Instead of the 
Braque picture, color and bold pattern here are con- 
tributed by two colorful reproductions of Roualt paint- 
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ings. The dining chairs likewise are upholstered in the 
same strié horsehair as appears on the bench in the 
living room. 

An important factor in the interior designing of the 
bedrooms is the storage units, specially designed and 
included in the house itself. That between the guest 
room or study and the teen-age bedroom, consisting 
of modular walnut cabinets extending from floor to ceil- 
ing, is made up of cabinets housing a built-in TV set 
and cabinets on one side, and book cases and closets on 
the other. 

One wall of the guest room is curtained entirely with 
a specially printed fabric bearing an abstract design, in 
pleasant contrast to the off-white walls and Abaca rug, 
almost white also, complementing the pale tones of the 
birch woodwork, cabinet and furniture. The bench, fitted 
with foam mattress and bolsters covered with hand- 
woven brick-red tweed, supplies an electric color note. 
Extra cushions are covered with Pandana cloth, and are 
used for seating to view TV. The windows of this room 
repeat the straw note of the Pandana cloth with shades 
of natural matchstick bamboo forming part of the 
room’s décor. 

The teen-age bedroom, behind the guest room, is 
characterized by a clean, clear effective use of strong 
color against a light background, inspired by a Dufy 
reproduction on the wall over the bed. Backdrop cur- 
tains of sheer textured fabric extending around one 
corner form part of the background of the room. The 
ceiling and walls are painted ice-blue, and make a per- 
fect foil for the lounging chair of wrought iron uphol- 
stered in foam rubber and covered with white linen pat- 
terned in an abstract design repeating the deep blue- 
green of the hand-woven day bed upholstery and 
flamingo velvet cushions. The drawer unit behind the 
chair is red birch that matches the cabinet wall. Perfect 
illumination is given the room by a suspended lamp 
over the bed and a modern floor lamp at the upholstered 
chair. 

From a decorative standpoint, one of the most im- 
portant rooms in the house is the master bedroom, with a 
striking white color scheme relieved by black accents, 
and a random plank floor stained and waxed deep brown 
for contrast. The bedspread is white with black specks, 
and a couch (not shown) is upholstered in a black fabric 
with white specks, and both heaped with black and white 
cushions. The curtains in this room are textured linen. 

The child’s room has a color scheme inspired by a 
fabric, used for the curtains extending across one entire 
wall, with an abstract design of trains in pink, lavender 
and grey. The walls are ice-pink, accentuated by storage 
closets and toy units, under a window, painted candy- 
pink, lavender and white. Along one wall, from closet 
to curtains, a blackboard has been installed—another 
very practical item in a house packed with notable fea- 
tures—and the floor is cork. 

Continued on page 85 
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The opposite side of the same storage wall pic- 
tured on page 69 is shown above as it appears when 
viewed from the adjoining room. The units include 
bookshelves, doors which conceal the television set 
but which open to make the inside readily acces- 
sible for repairs, and a generous cabinet unit ar- 
ranged for storage. The plain panel next the win- 
dow is the back of the closet unit in the adjoining 
room. The master bedroom, developed in a crisp 
black-and-white color scheme, with specially de- 
signed furniture and attractive accessories, is in 
the lower photograph. 
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The parlor, shown above and at right, 
and the dining room, center, have 
woodwork painted bottle-green, and 
white walls. The parlor is gay with 
red watered moreen for curtains and 
upholstery, and is in excellent condi- 
tion for all its two hundred years. The 
handsomest and finest piece of furni- 
ture in the dining room, furnished 
throughout with authentic antiques 
like the rest of the house, is the walnut 
china cabinet with unusual scalloped 
shelves and bonnet top, made in Vir- 
ginia, one of two known Southern 
pieces with bonnet top. On its shelves 
stand bowls, tankards and plates of 
English delft, Astbury, Whieldon and 
salt glaze. The blue figured wallpaper, 
in the downstairs bedroom, far right, 

reproduced from fragments of 18th- 
century paper found behind the cor- 
nice when the house was restored. The 
window and bed hangings are of 18th- 
century blue bourette, and the valances 
are designed from a mid-18th centur) 
valance in the textile collection of 
the Brooklyn Museum. A_ goffering 
tron and holder stands on the hearth, 
and the mantel garniture consists of 
Chinese porcelains. The chest of 
drawers under the Queen Anne mirror 
ts English, circa 1760. 


Photographs: Thomas L. Williams 
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THE BRUSH-EVERARD HOUSE 


Editor's Note: Colonial Williamsburg opened the Brush-Everard House last month as an exhibition 
building, the latest addition in a fascinating old town now rapidly being fully restored to its former 
beauty. Collecting the appropriate furniture and designing the decorative schemes of the various rooms 
occupied the Curator, John Graham II, formerly of the Brooklyn Museum, the better part of the past 
year, all the details of which were carried out with meticulous regard for the documents and records. 
The house was built by John Brush in 1717, but it is as the home of Thomas Everard, who acquired it 
about forty years later, that the house has been restored. The furnishings include examples of the last 
half of the seventeenth century, as well as those of Queen Anne, William and Mary, and Chippendale. 


John Brush was a gunsmith and armorer and he built his unpretentious story-and-a-half 
dwelling on Palace Green in the shadow of construction work on the Governor’s Palace. 
Here he had his shop, and according to the inventory made at the time of his death, his 
possessions were simple, chiefly tools of his trade. But as the years passed and the little house 
changed hands, it reflectcd the steady rise in the standard of living in Virginia. 

At one point reasonably early in the century, the house was owned by Henry Cary II, 
master builder and architect, who superintended the completion of the Governor’s Palace 
next door, and built three handsome structures at the College of William and Mary. It is 
believed that some of the early additions and improvements on the Brush house were the 
work of Henry Cary. 


Another of the prosperous owners was Thomas Everard, who acquired it for use as his 


town house in the 1750's. Everard was a tobacco planter, but he also served as auditor of Be. 
Virginia, clerk of the General Court, clerk of York County, and mayor of Williamsburg. 
He was responsible for further embellishments, and the little house went through a trans- . 5 
formation from an artisan’s cotta*e to a dwelling that was, in its smal! way, impressive. : 

Wings at the back, reaching across the brick courtyard to the pleasure garden, formed a 
“U,” giving the house four rooms downstairs and four above. A staircase with elaborately . 
carved brackets and baroque wainscoting is a miniature of the stair in one of the hand- 
somest of Virginia’s colonial mansions. In the stair hall, the door architraves have unusual a 
croisettes or “dog ears.” The staircase, trim and wainscoting are painted the Spanish brown 
found when the woodwork was scraped down to an early layer of paint. On the wall at the 
landing hang two fowling pieces; the lower one is a mid-eighteenth century Kentucky type 
with curly maple stock, and above is an English piece, both types of which were used in Tees 
Virginia. 

Continued on page 81 
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THE MARKET, continued from page 30 

search and Laverne Originals Design De- 
velopment. Each gains. The Fiberglas 
achieves a true versatility and the La- 
verne designs find plus in texture and 
practical qualities: the closely-woven, no- 
lining fabric that boasts a fine hand and 
a soft touch offers, as well, a soft diffu- 
sion of light through both fabric and 
printed surface. In the coordinated wall- 
paper and fabric division there are ten 
new designs, six of which are Good 
Design—1952 selections, primarily re- 
strained abstracts with wide modern ap- 
peal. The prints are offered in Peruvian 
linen, Swiss batiste, and copra cloth (cot- 
ton-rayon-mohair). Furniture is in its be- 
ginning stages—and the prospects look 
rewarding. Here again concept is king, 
the accent being on simplicity, beauty of 
design, exquisite tooling, and _ loving 
craftsmanship of steel, wood, and leather. 
The thus-far collection, known as the 
“Heirloom Group,” is based on the prin- 
ciple that good modern design, created 
through the craftman’s love of his ma- 
terials, should be good enough to be heir- 
loom in calibre: those presented, particu- 
larly from that point of view, are very 
interesting. Other news items in this dy- 
namic set-up include the handweaves of 
Floyd La Vigne who presides over a col- 
lection of special-order casement, drapery, 
and upholstery fabrics at prices retailing 
from $12.50 to $27.50 the vard, and the 
Architectural Research Unit which works 
to bring about a greater cooperation be- 
tween architect, interior designer, and 
the designer source. In all, this is 
a continually exciting and progressive 
source, a leader in contemporary expres- 


sion. 


BEAUTIFUL LAMPS... 
CUSTOM COORDINATED 


In essence, portable lighting is as new as 
the deep freeze . . . so insists designer 
Tom Voodry of Art Lamp Corporation 
who reminds us that only in the 1920's 
were the decorative arts combined with 
functional lighting to produce the be- 
ginnings of “table lamps” as we know 
them today. Furthermore, good lamp de- 
sign in any era must be a combination of 
good traditional design and efficient light- 
ing—the result is contemporary to what- 
ever period in which we live. The out- 
standing group of more than one- 
hundred-fifty lamp designs under the 
label of “Almco” shown by this firm (and 
all bearing the talented Voodry touch), 
bespeak this theory at its best. Decora- 
tively, the story is an exciting one, for 
every lamp is custom made to individual 
specifications as to color, technique, 
shading, and finishes. There are, for ex- 
ample, ninety lacquer colors to choose 
from-—surely an impressive assurance that 
a lamp will be color-keyed to current 
wallpaper and fabric tones. Any combina- 


tion of base and shade is possible, even 


encouraged, and there are more than two- 
hundred shade materials—papers, fabrics, 
grass cloths, the entire gamut—to be 
coupled with the custom bases. New 
models introduced this month include a 
Gothic globe topped by a hand-blocked 
“Cathedral of Reims” fabric by Moss 
Rose: it is an example of coordination at 
its finest. There are a 50” tall base in- 
spired by a newel post, finished to simu- 
late pickled oak; a tall round column 
with brown and silver tortoise-shell motif 
under glass, topped with a gray raw silk 
shade: and several découpage hurricanes 
catering to the current interest in natural 
flower-and-leaf designs. There are a new 
Tang horse base; George III medals 
forming a unique medallion base: and a 
composition and wood base with dolphin 
and star fish adding handle-like interest. 
All of these lamps come under the cate- 
gory of “contemporary” as defined by this 
firm and referring to “usable as of now’. 
That makes them ideal for rooms of 
literally any period where color and line 
are of prime importance and where func- 
tion is sacrificed to neither. They are, in 
short, efficient as well as handsome, may 
be seen at 1220 Merchandise Mart, Chi- 
cago, Illinois. A current brochure is yours 
for the asking from the same address. 


SEXTETTE OF CONTEMPO- 
RARY FABRICS FROM A TRA- 
DITIONAL SOURCE 


Those who have always depended on the 
taste and talents of Stroheim & Romann, 
35 East 53rd Street, New York, for show- 
ing the finest of traditional fabrics have a 
pleasant surprise in store. This firm is 
undertaking to introduce contemporary 
fabric designs of equal-quality calibre and 
their first offerings—six patterns in a col- 
lection of “New Fashioned Prints’—are 
outstanding! Hand-prints all, they are 
screened with vat-dyed colors on a special 
Peruvian linen woven in Belgium—a 
heavy, beautiful fabric. Designs run the 
gamut of colors from the subdued to the 
vivid palette—all by talented colorist 
Margaret Nelson. “Wheat Fields” features 
tall clusters of wheat dotted with the 
inevitable abundance of crows, even more 
in evidence because of their faint shadows. 
“Musicale” is a medley of every modern 
band instrument in symmetrical and color- 
ful arrangement. “Leaves and Grasses” 
bursts with great overpowering foliage in 
colors to match the seasons: “Birds and 
Birds” (originally called “Birds, Birds, 
Birds’—but, after all, how many birds 
can you mention?), sketches our feather- 
ed friends in unique diagonal manner: 
“Fruit” shows some of them whole, some 
sectioned: and “Trees” stresses diagonals 
of color against which are drawings of 
trees with leaves, others old and gnarled. 

All are 50” wide: all retail for ap- 
proximately nine dollars: all double as 
upholstery-drapery fabrics: all rate a 


look! 


TOP VALUE IN FRENCH 
TABLES, CHAIRS, AND MORE 


When The French Antique Co. celebrates, 
we can all celebrate! The occasion is their 
twenty-fifth anniversary, and for that 
quarter-century mark this firm is offering 
a truly extraordinary value in French 
Louis XV dining-room tables. Beautifully 
hand-carved in walnut and fruitwood, 
these beauties—one carved on four sides, 
the other uncarved, both with “parquet” 
tops—have a fine patina, a rich authen- 
ticity of design and workmanship, are 
intended to be used with the most valu- 
able of your clients’ antiques. Each of the 
tables comes in three sizes, seats from six 
to fourteen people depending on the size 
selected and the number of leaves used 
. either is an excellent buy for the 
fine dining décor. There are here, as well, 
an outstanding collection of Louis XV 
chairs and arm chairs to complete the 
setting—the “Archambault”, the “Tur- 
got”, and the “Charolle’, each of heir- 
loom calibre. This is, actually, a thrilling 
shop to visit. There are furniture and 
accessories in the precious French manner 
of literally every description: an old Louis 
XV chest of drawers, several game tables, 
and—for inspired use— a good-sized col- 
lection of Lava bowls and fountains in 
copper, pewter, and china. These latter 
tax the imagination, se>:m handsome 
decorative possibilities whether the setting 
is period or contemporary. All are on dis- 
play at 957 Third Avenue, New York. 


ANTIQUE SHIPMENTS DAILY: 
IN TWO ENTRANCES 
If you haven't visited The Gold Dol- 


phin lately you've a treat in store, even as 
we had. Their address was (and still is), 
203 East 54th Street, New York, but now 
—in addition—you can pop into another 
entrance at 901 Third Avenue, thanks to 
the half-block increase in their space 
which turns the set-up into an L-shaped 
array of beautiful rare items for the home. 
Things on display literally defy descrip- 
tion—they are so numerous, so varied, so 
different, and so oft-appearing with new 
shipments arriving daily. Periods run the 
gamut and the accent is on the unusual, 
the hard-to-find. We spotted an 18th-cen- 
tury Provincial china cabinet painted 
white with blue and gold accenting its 
festive lines. There is an Italian Direc- 
toire console in white and gold, part of an 
extensive showing of painted items which 
are intended as eye-catchers in most 
settings. There are unique chandeliers and 
sconces, and a collection of Empire, Di- 
rectoire, and Biedermeier cradles used- 
imagine it!—to put babies in. Actually, 
this is an almost-doctrine at this address: 
that often the original uses for beautiful 
items were the best uses and that dis- 
torting their functions increases efficiency 
and good looks not one whit! It’s an ex- 
cellent source for inspiration. 
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becomes a dining or card table 


... Stretches to seat 8 regally,10 in comfort 
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-.. matures to an intimate 
dining table for 6 


@ available in 18th century, French Provincial and modern styles 


functional table 


for the living room, 
for the dining room 
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From our atest 
collection, comes 
this exquisite blue 
turquin marble 
mantel, strikingly 
accented with gilt 
ormulu ornamenta- 
tion. 


Wn. JACKSON COMPANY 
"Cverytbing for the Fireplace” 


EAST 48™ STREET 


Write for illustration 


, we have it cornered! 


The incomparable richness and 

beauty of French Provincial in a unique 

Triangle Night Table — a 
just right for those odd corners. : 
| 3 Cassard-crafted in the superb 
= old-world tradition. 

| 2 


IMPORTERS 


MANUFACTURERS 
of home 
lighting 


CHANDELIERS e 
LAMPS e GIRONDOLES 


HatcoLite 


Showrooms: 24 W. 40th Street, New York Pennsylvania 6-8295 
Factory and Offices: Bush Terminal, Brooklyn, N. Y. 
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SOCIAL SECURITY AND THE 
SELF-EMPLOYED 


Unlike other workers covered by the Social Security 
law, the interior designer who works for himself does not 
have his earnings reported by someone else. He does not 
share the tax obligation with an emloyer, or have his 
report submitted for him. The self-employed designer 
will be required to report his own earnings and pay his 
own tax for Social Security purposes. This will be done 
when he files his 1951 income tax on or before March 
15, 1952. 

Income from self-employment, subject to certain ex- 
ceptions, means net earnings derived from a trade or 
business covered by Social Security. The designer who 
works for himself must report and pay the tax of 244% 
on all such earnings over $400 and up to $3,600 starting 
for 1951. These net earnings may be from full or part- 
time self-employment. If, in addition, he has wage earn- 
ings from a job covered by Social Security, he reports 
only that part of his self-employment net earnings which, 
added to his wages, total $3,600 for that year. If his 
wages are as much as $3,600 he will not need to report 
his self-employment earnings. All reports are filed with 
the local Collector of Internal Revenue. 

All types of self-employment in a trade or business are 
covered by this new law. The few occupations that do 
not count toward social security protection are farm 
owners or operators, physicians, dentists, osteopaths, 
chiropractors, naturopaths, veterinarians, public ac- 
countians, funeral directors, architects, professional en- 
gineers who work for themselves, and a few others. 

Before filing the 1951 income tax return, every cov- 
ered self-employed person will need a Social Security 
account number. If he never had a card, or has lost his 
card, he should get in touch with the nearest Social 
Security office. Blanks can be obtained at any Post Office 
and mailed to the Social Security office. 

Social Security means a foundation of old-age and 
survivors insurance protection for the individual and his 
family. Retirement benefits will range from a minimum 
of $20 to $80 a month. A man and wife retired at age 
65, could receive a total of $120 a month. Survivor 
benefits in addition to a lump-sum, are provided for the 
widow at age 65, to the widow with minor children in 
her care, children under age 18, dependent husbands, 
and dependent parents. Family benefits in death cases 
will range from a minimum of $40 to a maximum of 
$150 a month. 

It is important that you know about your new rights 
under Social Security, as well as your obligations to file 
your return. This reminder may help you in preparing 
for your first payment. Local offices of the Social Secu- 
rity Administration have a free explanatory booklet 
available upon request. 
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I wish 
that 
my room 


had... 


Give rooms exactly the carpet personality you 
want with rich plain colors, handsome pat- 
terns or luxurious textures. Just ask an L. 
Jones carpeting expert. Over 36 years’ ex- 
perience enables L. Jones to solve any carpet 
problem. Yes! we said any carpet problem. 


Phone PLaza 5-4900 for consultation 
without obligation. 


4 & CO., INC. 


Carpeting from Lees, Bigelow 
and other leading mills 
Also Rubber Tile, Linoleum, Asphalt Tile. 


19 East 53rd Street e New York 22 
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| INTERIOR DESIGNERS’ 

V\\\ DATE BOOK, III 

(") | ABSOLUTISM AND THE 17TH CENTURY 
“| BAROQUE SPIRIT 


1603-04 Champlain’s expedition to Canada 

1604 French settlement in Acadia (Nova Scotia) 

¢.1605 Governor’s Palace, Sante Fe 

1606 First charter of Virginia for London and 
Plymouths Co.’s 

1607 First settlemen at Jamestown, Va. 

1608 “Dutch” and “Polish” glassworkers to 
Jamestown. First settlkement in Quebec 
founded by Champlain 

1611-16 Sir Thomas Dale Governor of Virginia. Con- 
solidates colony 

1612 Bermudas colonized from Virginia 

1613-15 Champlain explores The Great Lakes 

1614 United New Netherlands Co. establishes 
colony at mouth of the Hudson 

1619 First American Parliament meets at James- 
town, James I orders silkworms to Virginia 
in an attempt to establish silk culture in the 
colonies 

1620 Voyage of the Mayflower, Plymouth. Negro 
slaves first imported into America (James- 

town ) 
Continued on page 90 


decorative 
carpets | 
for every 


ALWAYS DISTINCTIVE 


Whether you seek superbly gracious, time-tested } deeor 


traditional designs, or exciting interpretations of 1] | 
| 
the contemporary mood, for an adequate, satisfy- Samples on request 


ing seiection. . . 


beat ft / 

Floor coverings from the mills of 

BIGELOW-SANFORD 

KARAGHEUSIAN (GULISTAN) 
KNAPP.’ TUBBS. Inc. MAGEE 


TEMPLETON 


| CHicaco Los AnGeces 


wershals carpet co. 


JOM NGZON-HANOLEY -JOHNGON 


wiDoIcome 598 Madison Ave., New York 22 
Plaza 9-6698 
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Englands finest hides with the Adams 
exclusive ““VELVETONE” hand finish, 
in a multitude of stock colors. 


Write for NEW Color and Computation Charts 


UPHOLSTERY LEATHERS ADAMS 


Knapp & Tubbs, Los Angeles, Calif. 
James H. King, San Francsico, Calif. 
Michael Konnor, Cleveland, Ohio 
Jerry Trefzger, Cincinnati, Ohio 
Gene Smiley, Cincinnati, Ohio 

The Rodgers Co., Dallas, Texas 
Bernstein & Leat, Washington, D. C. 
Kamel of Honolulu, Hawaii 


ADAMS LEATHERS, Inc. 


530 Madison Ave., N. Y. C. 


N. Y. factory 307 E. 53 St. 


bedding 


Charles Hamilton, 


4 L E Y y | 18 EAST SOrn ST.. NEW YORK 22 « Plaza 9-2235 


#40 


This table as shown has green marble top, 
black lacquered base. Available also in a 
choice of ten other marble tops. Bases, sizes 
and colors to order for the decorator. 


Size of top: 23” X 45° 
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chicago 
cleveland 

miami 
washington, d.c. 


Antique Mirrors 


modern shadow box 


SWIVEL CHAIR Clear, polished, plate glass mirrors placed in sharp 
relief by a border of antique mirrors make the shadow 
box an asset to any well-decorated room. Large enough 
to carry any wall, its four glass shelves provide a per- 
fect setting for any artistic display. Both plain and 
decorated: models can be had with or without lighted 
lower shelf. 


DeKell 


6 east 53 st., new york 22 1025 DAVIS ST. 
telephone: plaza 3-8931-2 EVANSTON, ILL. 


WRITE 


FOR COMPLETE CATALOG AND PRICES 
Chicago Showroom 1663 Merchandise Mart. 


fabry 


MIRRORED FURNITURE STYLISTS 


| THE DIAMENT 
COLLECTION of beautiful 
matching wallpapers and 
fabrics comes this 
delightful pattern. 
Portfolio of collection—$15. 


Chappelle Wallpaper 


With Matching Fabric 


DLiament € 


ESTABLISHED 1885 


NEW YORK PHILADELPHIA SAN FRANCISCO 
%4 East 53rd St. 2415 South Street 1122 Sutter Street 
BOSTON LOS ANGELES SEATTLE 
420 Boylston St. 312 N. Doheny Dr. 1654 Olive Way 
CHICAGO DETROIT DALLAS | 
#40 N. Michigan Ave. 19932 Livernois 2622 Cedar Spring 
CINCINNATI 


806 Neave Bldg. 
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BRUSH-EVERARD HOUSE, continued from page 73 

The mantel and chimneypiece in the parlor and the 
mantel in the downstairs bedroom are among the en- 
gaging additions. Power of detection and clairvoyance 
are the requisites of a curator who must bring back the 
past. No will or inventory was left by Everard to sim- 
plify matters, but letters and orders to his agents in Lon- 
don, John Norton & Sons, have survived as well as other 
documents and records, it was these that were used 
in assembling the furnishings as we see them today. 


English furniture of the period, some excellent examples | 
of Newport, R. I. and Philadelphia cabinetmakers’ art, | 
and, best of all, impressive pieces of Southern manufac- | 
ture, have been placed in the house along with ceramics, 
and even the books with which a colonial gentleman 


might have equipped his home. 


Of special interest are the textiles used as hangings 
for beds and windows, and for upholstery. Moreen, now 
almost extinct, was one of the most fashionable fabrics 
of the day, and was mentioned frequently in wills, in- 
ventories and newspaper advertisements. Red watered 
moreen in the possession of a Virginia plantation family 


for two centuries was a fortunate find of the curator. 


The parlor, to the left of the front door, has wood- 
work painted bottle green and white walls. It is gay with 
red watered moreen, in excellent condition for all its 
two hundred years, used for window hangings and for 
upholstery on the chairs and sofa. A Philadelphia-made 
tea table, before the fireplace, is set with Chinese Export 
porcelain bearing little hunting scenes decorating the 
cups and saucers, and Ralph Wood figurines adorn the 
mantel; at the ends are Venus and Neptune, respec- 
tively, and in the center is St. George and his dragon. 
A mid-18th century painting of an English landscape, 
attributed to J. Wych, hangs in a black and gold leaf 
frame over the mantel. A gaming table against the wall, 
under the portrait of an unknown young girl, is attrib- 
uted to John Townsend of Newport, circa 1775. The 
Koula rug in this room was made in Turkey in the 
eighteenth century. Another gaming table used as a con- 
sole in the room is mid-century English, and the looking 
glass of pine veneered with walnut is New England, 
circa 1720-50. On the candlestand are flowers arranged 
in a delft container, and the brass candlesticks on the 
tea table are of a rare seventeenth-century type. 


The woodwork in the dining room is a rich dark 
green, like that in the parlor, and the walls again are 
white. Window hangings here are cighteenth-century 
moiré silk in a yellow, red and green stripe, and the same 
fabric appears on the seats of the Queen Anne chairs. 
The design for the window hangings was derived from a 


Continued om page 82 | 
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Completely AUTOMATIC to any RECLINING position 


Send for KING OF EASE folder 


KITTINGER COMPANY, 1923' Elmwood Avenue, Buffalo 7, N. Y. 
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#186 THREE ROD WITH UGHT SHIELD 


COCOA REED by 


An 
original 
Woven- 
Wood* 
Fabric 


* Trademark 


TROPICRAFT WOVEN-WOOD PRODUCTS 


74 Tehama Street + San Francisco 


ULORE—13 East Fifty-Third Street 

TCHE 1147 Merchandise Mart 

Ang AMES STE\WART—I143 N_ Robertson 
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On Exhibit e GUILD GALLERIES e GRAND RAPIDS 
and A.D. SHOW (Space 38) WALDORF ASTORIA 
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BRUSH-EVERARD HOUSE, continued from page 81 


Hogarth engraving, one of a series in contemporary 
frames hanging on the walls of the room. 

One of the handsomest pieces of furniture in the entire 
house, furnished throughout with authentic antiques, is 
the walnut china cabinet with unusual scalloped shelves 
and bonnet top, attributed to a Virginia cabinetmaker 
and therefore excessively rare; indeed it is one of two 


| known Southern pieces with bonnet top. The cabinet 


with its priceless contents occupies a corner of the din- 


ing-room, to the right of the fireplace. On its scalloped 


shelves stand bowls, tankards, and plates of English 


_delft, Astbury, Whieldon and salt glaze. Knives and 
| forks in the knife box have Whieldon handles. The 
| Whieldon tureen and cover, circa 1750-60, is flanked by 
| pyramid decorations of pineapple and red apples based 


on arrangements in an eighteenth-century engraving. 
The bottom shelf contains early eighteenth-century 
pewter chargers, and a decanter and flip glass made for 


| the Stratton family of Virginia: on the second shelf are 


a Lambeth delft tankard, a Bristol delft bowl, a salt 
glaze tankard decorated in scratch blue, and three Bristol 
delft plates: on the third shelf are found a Bristol delft 
puzzle jug, Brislington delft bowl and tankard, and three 
Bristol delft plates with aubergine decoration: on the 
top shelf stand an Astbury tankard, a delft bowl, a Bris- 


tol jug, a salt glaze teapot, and two Whieldon plates. 


The two little figurines on the mantel in this room 
are Bow, circa 1765, and represent battledore and shut- 
tlecock players. The transfer paintings on glass of the 


_ four seasons, have the original black and gold leaf frames. 


The chairs found in this room are walnut. 
In scraping the old woodwork, the architects uncov- 
ered a layer of Spanish brown paint which, as men- 


| tioned heretofore, has now been used again in the hall. 


Gray-blue was found elsewhere in the house by the same 


' | process, and this color has been used effectively with yel- 
| low patterned wallpaper in the library. The wallpaper 
| was reproduced from fragments of the original paper 
| found under the cornices of the room during the restora- 
tion. Fragments of another paper, blue with a gray-blue 
_ design, were uncovered in the downstairs bedroom, and 
| this too has been reproduced and used on the same walls. 


The window and bed hangings are cighteenth-century 
blue bourette, and the valances are designed from a mid- 
eighteenth century valance in the textile collection of 
the Brooklyn Museum. On the tilt-top table in this bed- 
room is found a deck of fortune telling cards signed, 
“S. Hooper, Oct. 2, 1775.” A goffering iron and holder 
stands on the hearth, and the mantel garniture consists 
of Chinese poreclains. A needlework picture displayed 


| here is dated 1763, and is still in its original black and 
| gold frame. A chest of drawers, placed under a Queen 


Anne mirror, is English made and dates from 1760. 


Continued on page 89 
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You are invited to take full advantage of CROYDON’S 


well stocked and competently staffed showrooms. 


Distributcrs Fine 


of Furniture 


Croydon Furniture, Inc: | 


MODERN TRADITIONAL 


440 Fourth Avenue York 14, ¥ 15 East 57th Street New York, N.Y. 


Editions 
Welbpapers 


“Fragonard” 
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another quality line 
comes to Stiehl’s 


As an addition to the well-known lines of quality 
furniture at Stiehl's...announcement is made of a 
new department featuring historic clocks by the 
Colonial Manufacturing Company, Zeeland, Michigan... 
recognized as outstanding clock craftsmen for fifty years. 
Sole representative in this territory is Stiehl. 


Included in the collection are authentic reproductions 
of famous Grandfather and Grandmother clocks 
now in museums...among them a popular favorite, the 
Simon Willard clock shown. Reproduction authorized 
by Edison Institute, from piece in Dearborn Museum. 


You and your clients are cordially invited to see 
this decorative, diversified and timely new line. 


West Twentieth + New York 
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oO S e DECORATORS, INC. 


OFFERS A NEW 


functional 
SERVICE 
TO DECORATORS 


ASK ABOUT OUR 
VISUAL GUIDE OF INTERIORS 


fine fabrics ¢ curtains 


bedspreads « drapery cornices 


custom upholstery 


The discreet splendor of fine 
woods highlights this Scalia 
dining group. It consists of: 
#268 Sheraton Secretary; 

# 264 Beidermeir round dining 
table; Directoire dining 
pom chairs; #257 Canterbury/ 
Fernery stand. The entire 
group is crafted of mahogany 


eae and mahogany veneers. 


410 East 54th Street, New York 22, N. Y. 


James Stewart, 143 No. Robertson Bivd., Los Angeles 
W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 
W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas 


inc 


workrooms for the trade 


145 EAST 34th STREET @ NEW YORK 16, N. Y. 


PHONE LE 2-9241 e LE 2-3397 
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DESIGNED FOR BUSINESS, (Sources), continued from page 70 


Living Room-Dining Room: 

Drapery fabric: L. Anton Maix 

Making and installation: The Yardstick 
Furniture: Jens Risom, Designs for Business 
Upholstery fabric: Marie Nichols 

Lamps: Berrier-Gnazzo, Woodlin-Hall 
Fireplace accessories: George Nelson, Morton-Smilow 
Accessories: Berrier-Gnazzo, Americraft 
Lighting fixtures: Finland House, Lightolier 
Reproductions: New York Graphic Society 
Rug: Vogue Carpet Co. 


Dinette: 


Furniture: Robert Barber 

Upholstery linen: Creative Looms, Inc. 
Lighting fixtures: Finland House 
Reproduction: New York Graphic Society 


Kitchen: 


Adjustable stool: Swedish Modern 
Cabinets: Designs for Business 
Manufacture of cabinets: Regal Cabinet Corp. 


Study: 


Drapery fabric: L. Anton Maix 

Making and installation: The Yardstick 
Furniture: Jens Risom, Designs For Business 
Upholstery fabric: Marie Nichols 

Lamp: Berrier-Gnazzo 

Lighting fixture: Finland House 

Rug: Marie Nichols 


Teen-Age Room: 


Drapery and upholstery fabrics: Creative Looms, Inc. 
Making and installation: The Yardstick 

Furniture: Pascoe, Inc., Swedish Modern 
Upholstery fabric: Silkar Studios 

Lamp: Nessen, Waldron Associates 


Child’s Room: 


Drapery fabric: L. Anton Maix 

Making and installation: The Yardstick 
Furniture: Pascoe, Inc., Swedish Modern 
Upholstery fabric: Silkar Studios 

Lamp: Nessen, Waldron Associates 


Master Bedroom: 


Drapery fabric: L. Anton Maix 

Making and installation: The Yardstick 

Furniture: Avard, Edgewood Furniture Co., Charles H. Beckley, 
Inc. (Bedding), Dunbar Furniture Mfg. Co., Designs For 
Business, Swedish Modern 

Upholstery fabrics: Isabel Scott 

Pillow fabrics: Morley-Fletcher 

Lamps: Berrier-Gnazzo, Lightolier 

Accessories: Americraft 

Reproductions: New York Graphic Society 

Rug: Vogue Carpet Co. 


Hall: 
Washable burlap wall covering: Wall-Rus 


All modular cabinet units designed by the Home Planning Unit 
of Designs For Business, and manufactured by Orsenigo. 
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“TULIPS,— LOVELY TULIPS!” 


CREAM AND DULL RED ON 4A DARK BROWN 


GROUND OR 


DULL RED AND GREEN ON PALE AQUA OR 


TULIPS WITH VIBRATING COLORS ON YELLOW 


OR 


ALL 
CRAFT AND EXCLUSIVE WITH 


NANCY McCLELLAND. INC. 
15 EAST 57TH ST. 
NEW YORK 


CRIMSON TULIPS ON A BRIGHT, DEEP BLUE. 


FINE EXAMPLES OF FRENCH HANDI- 
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| 
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MODERN DESIGN, continued from page 44 

tinued into the entrance hall and the gallery, and all 
woodwork throughout the house is white oak, finished 
natural with a slight grey tone added to the seal coat 
to prevent yellowing. All plywood areas are rift oak. 

The interior color schemes were worked out by the 
late John Hopkins, color consultant to the University 
of Minnesota, who specified large areas of neutral greys 
and browns with sparkling spots of bright color for 
contrast. The rooms on the main floor are developed 
in this grey-and-brown color scheme, inspired by the 
Braque painting on the living room fireplace wall. But 
the wall to the right of the steps leading down to the 
living room is painted a warm red. 

Most of the furnishings were specially designed, and 
undoubtedly the interior charm of the house is attribut- 
able to this important fact. The living-room carpet, a 
warm grey textured weave, was designed and woven by 
Joseph Blumfield. The curtains were also custom- 
designed and hand-loomed by June Morris. The furni- 
ture selected lends a note of individuality and achieves 
the contemporary look that Mr. Rood likes to associate 
with his sculpture. Much of the furniture, including 
the handsome pieces in the living room, was designed and 
built by the interior designers. 

The lighting of the house was subject to considerable 
study and experimentation, inasmuch as the owners 
wanted artificial illumination provided with a mini- 
mum of color distortion, especially in the gallery. It 
was found that a combination of fluorescent slimline 
sources combined with incandescent spotlighting re- 
sulted in the best results, both for color and accents. 

Likewise the heating system was a source of interest- 
ing experimentation, resulting in a combination of panel 
heating with copper pipes imbedded in the ceiling and 
ventilation and humidification for the living and dining 
rooms, to avoid stratification and smokiness during large 
parties. The studio has its own heating system, a warm 
air system with humidity, in order to keep the wood 
figures from drying out excessively, and to provide con- 
trolled environment for working. There are six separ- 
ate zones in the house, due to the varied exposures and 
temperature requirements, and it takes a graduate engi- 
neer to run the system—but it works! 


STEINER STUDIO 


427 East 76th St. New York City 


> 
| 


Am 


modern 


A new sectional sofa that has been enthusi- THIS YOU MUST SEE 
astically received. Unusual back construction Wasters MAGIC CARPET 
and recessed legs add a note of true distinctive- - VALUE OF THE MONTH! 
ness. Foam rubber. All furniture covered to in- 
dividual specifications. 

ADFORD 
235 East 42nd St. New York 17. N. Y. thick 
Murray Hill 6-6930 hi-piled 
all wool 


Where there's always something now! 
wilton carpet. 


MONTH ... 
Bradford is the 


Master Magic value 

and is being offered at a 
marvelously low price! 

Be sure to see all the 
Master carpet offerings 
including the VALCOURT 
line, available to 
decorators, 


only at Master. 2D 


204 E. Sist St., N. Y. 22, N. Y. 
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No. 5095 Tufted Back Chair 
H. 4144” D. 30%" W. 29%” 


Barclay 


FURNITURE CO., INC. 
Irwin Schwartz, Pres. 
227 E. 56th STREET * Plaza 9-4686 * NEW YORK 22 


ANTIQUES + ENGLISH REPRODUCTIONS + UPHOLSTERY } 


COFFEE TIME AT BARCLAY SQUARE 


In our Biedermeier Lounge, enjoy a cup of coffee with 
your client. Here you may pause and be refreshed, and 
lose nary a moment of the always-too-full-scheduled day. 


Sit 


ile 
| 


SWAN 


IS 


Silhar Studios, Que. 


38 E. 57th St. + PLaza 9-7252 * New York 22 [=m 


EXCLUSIVE IMPORTERS of 
Peruvian Linens 


DISTINCTIVE NEW LINE of 
Oregon Fabrics 


Imperial Silk Shantungs 


Representatives 


San Francisco, Cal.Los Angeles, Cal. Chicago, 
445 Powell Street 8800 Beverly Bivd. 1378 Merch. Mart 


Boston, Mass. Dallas, Texas Miami, Fla. 
203 Clarenden St. 2508 Maple Avenue 3040 Biscayne Bivd. 


Honoluls, Hawaii 
1010 Alakea St. 


cor 


ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 


INTERIOR DESIGN FEBRUARY 1952 


| There is always the unusual at... | 

| 

: GD Gp Contemporary clamps 

| 

| | | | : 

— 


BRUSH-EVERARD HOUSE, continued from page 82 

From this bedroom a tiny staircase winds up behind 
the chimneybreast and emerges at the nursery door. In 
this children’s room miniature American and English 
furnishings include Windsor chairs and a chest made in 
the South. A Lambeth delft doll reclines on a chair; and 
on the table stands a scratch blue salt glaze nursing 
bottle. 

A portrait of Mrs. Elizabeth Stith, the wife of Drury 
Stith, painted by William Dering between 1748-50, 
hangs above the sofa in the parlor, and contributes to 
the feeling of an intensely personal little house. William 
Dering lived in the house in the middle of the eighteenth 
century, and owned it up to a point—for he was always 
in financial difficulties. Besides being an artist, Dering 
was also a dancing teacher, and he doubtless had an 
engaging sophisticated personality and was very popular, 
for it was he who organized the balls and assemblies dur- 
ing the Williamsburg social seasons—those two periods 
of intense activity when the Assembly met and the Courts 
sat, and plantation families came to town for a taste of 
city life. 

Another personal touch is the books on the shelves 
beside the chimneypiece in the library. This is the basic 
collection recommended by Thomas Jefferson in 1771 
at the request of Robert Skipwith, who asked for recom- 
mendations “suitable to the capacity of a common 
reader.” The books have been reassembled by Colonial 
Williamsburg in editions published prior to 1771, and 
the visitor to the Brush-Everard House today can read 
the titles that were considered by Jefferson to be “im- 
proving as well as amusing.” 

With the aid of research, the life and times of Thomas 
Everard have taken shape and form in this little house 
on the Palace Green. The total beauty which has been 
achieved might be attributed to the imagination and 
to the historic conscience of the curator to whose lot it 
fell to interpret Thomas Everard; however that may be, 
in sticking to the Everard theme and to the comfort and 
convenience of this middle-class family, the high artistic 
standards of the eighteenth century have been made 
more obvious. 


Visit our 
Enlarged Quarters 


CHICAGO MERCHANDISE MART 
Space 1229 


Los Angeles: James Stewart 
143 N. Robertson Blvd. 


FRIEDMAN MIRROR & CLASS CO., INC. 
120 West 20th St., N. Y. WAtkins 4-7050 
Los Angeles: James Stewart, 143 N. Robertson Blvd. 
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The First Alma Barr 4 year Wallpaper Line! 


From Rome to Rio . . . from Hollywood to Hong Kong 
. .. from the style centers of the world . . . Alma Barr 
presents, for the first time—a superb collection of ma- 


chine print papers designed in the finest hand-print xa 
tradition—a stunning array of 200 exciting wallpaper : 
creations—brilliantly styled in dramatic patterns and 

glorious colors. Order your copy today for immediate de- 

livery. Price? $15.00 to decorators. Write, wire today! 


P.O. BOX 14, KENSINGTON STA. BKLYN. 18 N. Y 
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DATEBOOK, continued from page 78 
1621 Dutch West India Co. 
1624-26 Dutch colony of New Netherlands. Manhat- 
tan purchased from the Indians. Virginia 


tom leonard 


made a Crown Colony. 
1628 Salem settled by Endicott 
| 1629 Massachusetts Bay 
| 1629-32 English occupy Quebec 
1630 Boston settled by Winthrop 
1633 First settlement of Connecticut 
1634 Maryland founded by Lord Baltimore for 
Catholic settlers. Dutch take island of 
Curacao. 
1636 Providence, Rhode Island, settled by Roger 
Williams. 
Harvard College. 
Fairbanks House, Dedham, Mass. 


1638 Swedish settlement in Delaware (New 
Sweden) 
1639 First printing press in America. 


“Fundamental Orders” of Connecticut, first 
written Constitution in America 

c. 1640 Thoroughgood House. Princess Anne 
County, Va. 


1649 Maryland assembly passes Toleration Act 

1650 Frontier between English and Dutch col- 
onies defined. Fur traders enter the Pied- 
mont. Whipple House, Ipswich, Mass. 


c.1651 Pickering House, Salem, Mass. 4 
1653-59 Emigration to Virginia and Maryland by . 
cavalier-royalists out of power ; 
1663 Foundation of Carolina 
1664 English attack New Netherlands j 
1665 Quaker settlements in New Jersey 3 
1667 New Amsterdam renamed New York 
1669 Foundation of South Carolina 4 
1670 Charleston settled 
1670 John Locke draws up constitution of Caro- 
lina 


Continued on page 93 


IMPORTERS AT BROWN’S WAREHOUSE 
MARIE BEVILACQUA & CO. 


Fine Antique Accessories and 


Crystal Boxes. 


MU 8-3170 
MAURICE SIGAL 


French Furniture and Bric-a-Brac 
Bronze Chandeliers 
46 East 57th Street New York 22, N.Y.* EL dorado 5-6613 PL 3-6007 


4119 EAST 54th STREET 
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Louis XV walnut commode 
of important size with grey marble top. 
French Eighteenth Century. Dimensions 
51,” long, 24." deep and 34” high. 


CHARLES C. PATERSON 


640 Madison Ave. MU 8-4635 
Member Art and Antique Dealers League of America 


New York 22, N. Y. 


| 112 EAST 571TH STREET, NEW YORK * PLaza 9-4843 


Featuring one of New York’s 
finest collections of old French 
oil lamps and decorative 
accessories. 


Shown are a pair of 
Empire candelabra, height 22”. 


To the trade exclusively 


FLINT and BRADLEY inc. 


206 East 52nd Street 
New York City 


Telepbone: Plaza 5-1485 
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XVI White Statuary marble mantel with ormolu trim. 


SAXON & CLEMENS 
64 East 55th St.. New York City 
PL 9-5791 


ANTIQUES FIREPLACE EQUIPMENT * REPRODUCTIONS 
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Reproduction of a rosewood Regency spoon 
back arm chair of extreme grace and comfort, 
from the original model in our possession. 


Smith & Watson, Jur. 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


Frequent shipments of Old English furniture 
from H. Blairman & Sons, 23 Grafton St., London 
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DATEBOOK, continued from page 90 
before 
1676 “Bacons Castle,” Va. Bacon’s Rebellion 
against the government in Virginia. 
1681 “Old Ship” church, Hingham, Mass. 
1681-82 La Salle explores the Mississippi. French 
colonial empire organized 
1682 Pennsylvania granted to William Penn. 
“Letitia” built by Penn. La Salle founds St. 


Louis 
1683 Capen House, Salem, Mass. 
1685 Revocation of the Edict of Nantes causes 


French emigration to New York, Massachu- 
setts, and South Carolina 

1689 King William’s War 

1690 Puritan span ends; William and Mary begins 

1725 Heyday of American piracy 

1692 Salem witchcraft 

1697 Jesuits establish the missions at Loretto, 
Calif. 


THE EARLY 18TH CENTURY AND THE 
ROCOCO SPIRIT 


1700 Sewell’s Selling of Joseph first American pro- 
test against slavery. Yale College founded 
1702-04 Virginia Capitol, Williamsburg 


1703 Delaware becomes a separate colony 
1704 First American newspaper at Boston 
1709 First mass emigration of Germans to Amer- 


ica, from Palatinate to Penn. 
1710 Establishment of the Post Office 


1712 George Leason prints linen in Boston, 
earliest reference to American printing 
1717 French settlement at New Orleans 


1725 Stratford, Va. 

1729 Carolina divided into North and South. Bal- 
timore founded 

1730 Westover, Va. 


1731 Vincennes 
1732 Independence Hall, Philadelphia (Hamil- 
ton) 


Continued on page 94 


25th ANNIVERSARY SALE 


Spectacular Savings 


A, GUERIN 
The French Antique 
Co. 957 Third Ave. 
Bet. 57 and 58 Sts. 
N. Y. 22 PL 5-5096 


Imported hand carved walnut 
and fruitwood Tables, match- 
less patina, authentic design, unex- 
celled workmanship. French Louis XV 
dining room table: 5’ x 43". Seats 10 
persons closed, 14 when extended. 


Brochure and prices on request. 
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A large and 


varied collection 
of distinctive 
lamp bases, 


lighting fixtures, 


furniture and 


decorative accessories. 


| 
HAROLD E. 


MCGACKIN Exdorado 5-1639 


| 936 Third Avenue (at 57th St.) N. Y. C. 
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Furmture... 


Decorative -Accessories ... 


(locks... 


eAntiques 
and ‘Reproductions 
of the 
XVIII and Early XIX 


(enturtes... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
9-442! 
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DATEBOOK, continued from page 93 
1733 Savannah founded 
1734 8,000 Protestant emigrants from Salzburg to 
Georgia 
1737 Richmond founded. Hancock House, Boston 
1739 King George’s War 
Wistarburg glass factory in New Jersey 
c.1744 Alamo, San Antonio, Texas 
1748-50 Redwood Library, Newport (Harrison) 
1749-54 King’s Chapel, Boston (Harrison) 


1750 First New York theatrical season 

1751 Carter’s Grove, Va. ( Minatree) 

1752 Franklin invents the lightening rod 

1753 Duquesne, French Governor of Canada 
seizes Ohio valley 

1754 French and Indian wars 

1758 Washington takes Fort Duquesne (Pitts- 
burgh ) 


Capture of Louisburg 
Drayton Hall, Ashley River, S. C. 
Gunston Hall, Va. 
1759 Wolf takes Quebec 
1760 Wentworth Gardiner House, Portsmouth, 
N. H. 
1760 English take Montreal 
1761 Mount Pleasant, Philadelphia 
Brick Market, Newport 


SOURCES FOR FASHIONS, Shown on pages 52 to 55 

Page 52, Wedgwood blue chambray sleeveless dress, 
specially designed to fit under the pictured 
tweed coat on page 53: at Carson Pirie Scott; 
and at Garfinckel 

Page 53, Collarless coat of worsted tweed, vertical 
welt seams shaping the fitted waist line, 
shown with matching tweed cloche hat by Delle 
Donne: at Lord & Taylor 

Page 55, Gown of washable wool jersey, with scooped 
neck and steel buttons, for many different 
occasions: at Saks Fifth Avenue 
Two-piece ensemble of washable silk shantung, 
Gunther Jaekel; and at Dayton Co. 
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Branch Sales Offices at 


SAN FRANCISCO DALLAS ATLANTA 


“Beauty out of the past... 
and toward the Future’ 


Every piece an exact copy of a 

cherished |8th century or colonial 

masterpiece. Produced by the 
skilled craftsmen of 


H. SACKS & SONS 


Brookline, Mass. 
Sold Only Through Dealers or Decorators 


SALES AND DISPLAY ROOMS 
NEW YORK - - - 2 Park Avenue 
CHICAGO - - 6-100 Merchandise Mart 


A set of three old English papier maché trays, identi- 
cally painted with Chinese figures, trees and pagodas 
in various colors and gilding. About 1830. Measure- 
ments: 2934” X 23”, 22” X 18”, 14” X 12”, | 


Decorators are cordially invited to call 


Otto Wasserman 


Importer of Antique Decorations 


Photo Shown: 


Crackle Gold 
White Finish 
MODERN 
HEXAGON 
CENTERPIECE 

25 x 26 
$15.00 ~ 
Other Hexagons 
14x 12 
$6.75 


CATALOG 
ON REQUEST 


At $6.75 Net 


a must in framed picture line. Gold and silver leaf 
mats. Frames of tortoise shell, crackled white, 
antique mirror, etc. Shapes and groupings consisting 
of squares, triang'es, pantagons, diamonds, hexagons. 


Framed clocks in the same stylings. 


Weiss & Liss 


158 West 23rd Street, New York 11,N. Y. CH 3-0386 


Antique Tiles Chicago oan Francisco 
Antique Porcelain & Faience Al Summerfield Irving N. Gabriel 
Rm. 1213-14 Merchandise Mart 2620 Moraga St. 
823 Mapison Ave., New York 21, (Bet. 68th-69th) TR 9-0920 
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French & Go. tnc. 


Established 1840 


Directoire Lead 
Fountain. French, | 
circa 1750. 48 
inches high. One of 
a pair Siamese wood 
carved dogs. Orig- 
inal gold leaf with 
jewel trim. Excel- 
lent condition. 
Circa 1790. 24 
inches high. 


A decorators source 
for the unusual. 


A n exquisite small 

Louis XVI marquetry 

secretaire with ormolu 
mounts, 


210 East 57" Street 


224 East 57th Street ANTIQUE FURNITURE + DECORATIONS 
New York 22, N.Y.+ PLaza 9-4886 PANELLED ROOMS - PAINTINGS + TAPESTRIES 


| 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 
may expect in this fine showing. 


Send fer a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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INTERIOR DESIGNERS’ BOOKSHELF 


DESIGN THIS DAY: The Technique of Order 
in the Machine Age 


By Walter Dorwin Teague. Fully illustrated with draw- 
ings and photographs. 285 pp. New York: Harcourt, 
Brace and Co. $6.00. 


If you have ever paused to consider the creative and 
artistic attributes as well as the chaotic state of the 
modern scene, and our citizens’ inept acceptance of 
ugliness as the normal frame of their lives, you will be 
interested in the conclusions that have been reached 
after many years of speculation upon the subject by one 
of the leading industrial designers in the world today, 
as presented in this book. 

What Mr. Teague has set out to do, and he does it 
with a conviction that commands the reader’s interest 
and admiration, is to outline the technique that must 
be applied to the solution of any problem of design, 
whether it is a new motor car or a new city or a new 
environment. “It is,” he says, ‘“‘a method of approach— 
a listing of the factors that must be dealt with—if satis- 
factory order is to be created on a small or large scale. 
Years of struggle with practical design problems of 
many kinds have convinced me that this is the basic 
principle which must guide all constructive work.” 

Much of the chaos in the world today is due to the 
fact that so much of the designing is being done by so- 
called designers who should be doing something else. 
“The men who built Carcassonne and Rothenburg,” 
declares the author, “strove to unite into a harmonious 
and satisfying ensemble the city walls, the streets, the 
houses that line the streets, all the furnishings and 
equipment within the houses, the shops where these 
things were made and the market where they were sold. 
Their achievements were imperfect, but in the disorderly 
world of today the remains of their work fill us with 
nostalgia. . . . In spite of all their handicaps, they 
made a world that, for their time and needs and condi- 
tions, was good to live in. Better than we have made, 
Continued on page 98 
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Dnporters and of Tine “Durniture 


327-320 East 


MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 


208-10 Ease 52nd Street * New York, N.Y. 


FOUGNER 


New Yorn 16.N 
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BOOKSHELF, continued from page 97 
“We find ourselves facing a chaotic world, but with 


incredible powers for constructive action in our hands 


and vast knowledge in our minds. With tools and re- 

| sources beyond anything the world has ever known be- 

e | fore, beyond anything the ancient builders of civiliza- 
Criedman tions ever dreamed of, we have the means to create an 

order in which life can expand to unimagined well- 

BROTHERS + DECORATIVE ARTS, INC. being. We have the means, and in spite of all distractions 
| a vision is growing clear in our minds: a vision of the 


e world as a fair and friendly place, a setting of serenity, 


peace and beauty, in which men may live a life of 
equanimity and creative effort. It will be a world sub- 
jugated to humanized order and organized for human 
welfare.” 

Mr. Teague’s principles have been formulated from 
experience rather than theory, tested against practical 
problems of design at every stage of their gradual clari- 
fication, and one therefore respects them the more for 
it. His observations should be required study in every col- 
lege and school of design throughout the nation. In this 
way, for one thing, much might be accomplished in im- 
proving our environment by circumventing those tire- 
some “pushing” people void of intelligence or taste whose 
grasping efforts result in speculator-built suburban “de- 
velopments,” Jerry-built slums and the super-highways 
that strangle the communities throughout ous land. 


FURNITURE FORUM: handbook of 

contemporary design. 

A quarterly magazine published by Phillip L. Pritchard 
at Depot Square Bldg., Englewood, N. ]. One Year $4.50; 
single copies, $1.50. 

The amount of literature available on the subject 
of interior design is prodigious, with more streaming 
from the presses and still more in prospect, yet the 
actual number of working volumes that the interior de- 
signer has recourse to in his work—and keeps handy for 

Dealers and decorators who realize the ready reference—is very few indeed, consisting of less 
importance of distinctive mirrors, win- 
dow cornices and decorative accessories 
come to Friedman Brothers first because 
here they find the largest and most varied 
assortment in the United States. The 
high standard of quality for which this 


firm has been noted for 48 years is 
maintained. 


than a dozen disconnected works. 
Furniture Forum is one of these. For the past three 


heritage 
competition! avalon 

newberry 

chenille 

MANUFACTURERS TO THE TRADE exclusives! 

FOR OVER 48 YEARS ; 
write 
for 


BROTHERS @ DECORATIVE ARTS, Inc. Vaoore 
305 East 47th Street New York SAX OM Y 5 / wew vorK 22, ¥. 
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EDWARD GARRATT 


INCORPORATED 


English Regency circular bookcase in 
rosewood with original gallery and 
leather top. Circa 1815. Diameter 
242", height overall 342", four book 
sections each wide. 


160 East 56th Street, New York 


A Perfeet 


Combination 


of curves and straight lines give this 
mahogany writing table its grace and 
elegance . . . 40” wide, 22144” deep, 
2914” high. Write for brochure 1D 


Fruitful 
Cul 


Wrought iron Espalier Apple Tree 


in natural colors. Plum tree also 
available. 11” high, 12” wide 
(without candles.) $25.00 retail— 
subject to usual trade discount. 


MOTTAHEDEH & SONS 


225 Fifth Avenue, New York 10, N. Y. 
1555 Merchandise Mart, Chicago 54, Ill. 
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ESTABLISHED 1900 
@ 516 Madison Ave. 


New York 22, N. Y. Plaza 3-2270 
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é nglish R egency 


WW) arble mantel of 
classic simplicity, 
shown with polished 
steel “urn” grate, and 
steel fender. 


Since 1879 
A distinguished selection 
of fireplaces and 
accessories, 


Jackson 


159 East 54th Street 


e New York e Plaza 9-8210 


THE UNUSUAL IN ANTIQUES | 
| 


A pair of exceptionally fine quality Regency, | 
rosewood and gilt, Tables. Circa 1810 


SYMONS 


GALLERIES, Inc. | 


ALFRED PHILLIPS, President 


22 East 55th St. N. Y. 22,N.Y. 


ORIENTAL OBJETS D’ART 
from Shang to Ch’ing dynasty. 


Bronze Vessel “Chiah” 
Shang dynasty 1766-1122 B.C. 
15” tall 


LANTIN and FARHADI 
921 THIRD AVE., NEW YORK 22, N. Y. 
EL 5-5462 


Visit our new and 
spacious showrooms. 
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RIBBONS AND LACES AND 
OLD-FASHIONED FACES 

Alice, stepping through the looking-glass, was in for 
no more beguiling a kaleidoscope of the familiar and un- 
familiar than is a visitor to Ribbons and Laces and Old- 
Fashioned Faces, a re-creation of life in early America 
by the Costume Institute of the Metropolitan Museum 
of Art. 

Once across the threshold of the Museum’s American 
Wing, you discover yourself moving in an atmosphere of 


far away and long ago. Here a group of ladies in frilled 
caps gossip as they bend over a quilting frame; there a 
diminutive man in periwig and velvet breeches pays court 


to a girl whose over-dress, open to the waist, reveals a 
quilted petticoat. In the Alexandria Ball-Room, a gay 


assembly dances a frozen minuet to the music of silent 


violins. It is easy to imagine that some Prince Charming 


will press his lips to this sleeping world and that the 


suitor will sink to one velvet knee before his lady. 
The exhibit, an epitome of American portraits, cos- 
tumes, and furnishings during the century between the 


ascension of George II to England’s throne in 1727 and 
the end of the early Federal period, opened on January 
25. The Museum’s Costume Institute has staged it in 


cooperation with the American Wing. Included are 
forty-four costumes of the colonial and Federal periods. 


There is something here for designers, who have al- 
ways drawn to some extent upon the past; for the his- 
torian, the craftsman, and the layman who simply won- 
ders what kind of folk great-great-great grandfather and 
his wife really were. For one thing, standing among the 


costumed figures, he will probably feel a bit like Gulliver 
in a static Lilliput. For the smallest mannequins fill the 


colonial costumes almost to bursting, giving conviction 
to what has hitherto been an anthropological abstraction 
to many people—homo americanus has been getting ap- 
preciably larger all the time. 

A British “red-coat” uniform provided the material 
from which some thrifty lady fashioned a cloak and 
hood. This bright garment is the first that a visitor to 
the show sees as he enters the American Wing. It is 
Continued on page 103 


Do You Know? 


Midtown Shade Co. 
is featuring 
Aspenslat Roller Shades. 


Inidtown 


SHADE AND VENETIAN BLIND CO. 
307 East 54th Street New York 22, N, Y. 
MUrraw Hill 8.3193 
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imported antique 
lamp material and 
decorative accessories. 


Benthan, Ka. 


IMPORTERS TO THE TRADE ONLY 


232 EAST 58th STREET + Plaza 8-3326 
NEW YORK * LONDON »* PARIS 


Lamps with ormolu mounts, 
: 
One of a pair of Ci Glass; 
Botties.with etched gold decorations. 
high. Baccarat and bronze Inkwel!. 
high, circa 1820, 
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18 EAST 50th ST. 


* TRADEMARK 


MANUFACTURERS OF DISTINGUISHED FURNITURE 
NEW YORK, N. Y. 


The 


with 


The Convenience 


of Today 


An unusual 35 inch square 
top Regency Library Table made 
of rosewood and mahogany. Finished 
in exquisite Patina-Tone* 


LOngacre 3-2312 + At Lincoln Tunnel Exit 


at 


PIECE 
AGNIFICENT 
PR 
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RIBBONS AND LACES, continued from page 101 

worn by a girl who is about to enter a small shop. In 
one shop window are displayed some of the articles she 
might buy—corsets, gloves, shoe buckles, stomachers, rib- 
bons and laces. In another window is an elegant gauze 
dress from China, its entire surface decorated with a 
hand-painted floral design. 

In a gallery near the little shop, members of the quilt- 
ing bee, clothed in cotton dresses, apply themselves to 
their frame. They may be working at any one of several 
kinds of quilts. The bride’s quilt, an elaborate affair, 
was planned and executed only after a girl was definitely 
engaged. A “freedom-quilt” was made for a boy by his 
feminine friends when he reached the age of twenty-one. 
In any case, the bee was a favorite pastime, sometimes 
drawing a whole countryside together and lasting as 
long as ten days. 

Most of the dresses in the exhibit can be divided 
roughly into two styles—the eighteenth century and the 
early nineteenth. Dress in the eighteenth century was 
marked by elegance in style and fabric. Typical of wo- 
men’s clothes was the extension of the hips over pan- 
niers, the loose-cut back, sometimes called the Watteau 
pleat or sacque, the fitted bodice, and long, full-flowing 
skirts. Silk, both plain and brocaded, satin, velvet, beau- 
tiful quilting, wrought buttons and precious laces were 
used by men and women with money to buy them. 

Cintinued on page 105 
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MODERN MIRROR 


Overall size 37” « 52” 
Designed by Tommi Parzinger 


Our new catalog 

will be forwarded to 
Dealers and Decorators 
upon request. 


manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 


= by e 
Pit. 
to the modem tempo subtle ai 
ment the most exacting decor. e 
Ave., New York D. MILcH 
( 


First in a natural rattan finish, this govep has 
gained wide acceptance. A choice of decorator colors now extends its versatility. 


Rust-proofed for lasting beauty. Write for catalog. IN DECORATOR COLORS 
molila, ime. 171 Madison Avenue New York 16, N. Y. 


No. 3008 Round Dining 
Extension Table 
Mahogany—With Drop Legs 
Closed, 44” Extended 88” H. 28Y," 


BOURKE FURNITURE, INC. 


MANUFACTURERS 
FINE PERIOD REPRODUCTIONS 


420 Madison Avenue New York 17 
PLaza 9-4557 
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RIBBONS AND LACES, continued from page 103 
Men’s suits were made of silk, velvet, rich imported 
broadcloth or more modest homespuns, and dashes of 
elegance appeared in braided button holes, braided 
pockets and some elaborately embroidered waistcoats. 

Brocaded ball gowns of this early period are displayed 
in the Alexandria Ballroom, which was brought to the 
Museum from the old City Tavern at Alexandria, Vir- 
ginia. In this room, and in others like it, Virginians whose 
names are enshrined in our history whirled to measured 
minuets or perhaps danced the patriotic “Clinton’s Re- 
treat” and “Defeat of Burgoyne.” 

In another Virginia interior—the Petersburg Room— 
are gowns of the nineteenth century. As it began, Yankee 
clipper ships brought the styles of Napoleon’s Empire to 
the young republic where they were eagerly adopted. 
There were delicate muslins embroiderd in white, colored, 
and silver and gold threads. Waistlines came high beneath 
the bust, sleeves were often small puffs, and skirts tightly 
followed the form. 

Typical of styles at the end of the Federal period are 
two dresses that were worn to the Lafayette Balls of 
1824, the nation’s paroxysm of devotion to the General 
and, for that matter, to everything French. One is a 
gown of transparent egg-shell muslin, trimmed in satin 
and glittering with silver embroidery; the other, a white 
muslin production, features two tiers of shirred poufings 
at the hem and vertical slanting stripes of open-work em- 
broidery and poufings at the high bodice. 

Portraits by Copley, Peale, Wollaston, Badger, Earl 
and other eighteenth century painters sharply delineate 
the personalities and costumes of the people who wore 
these dresses and danced at these balls. Peale’s portrait 
of Mrs. Rebecca Edgehill Mifflin shows a dignified grand- 
mother wearing the fashionable quilted petticoat of the 
period, seen through the transparency of her apron. Mrs. 
Jared Lane, painted by Ralph Earl, is dressed with ele- 
gant simplicity in gleaming white satin, a sheer fichu at 
her throat, a fringed ribbon sash, and narrow black bands 
at her wrists. Copley portrays Joseph Sherburne dressed 
for lounging in brocaded banyan and the soft cap that 
was often put on after removing the wig. 

Many other portraits by well-known painters of the 
eighteenth century are included in this show. In addi- 
tion to those from the Museum’s collections, there are 
paintings lent for the exhibition by the Litchfield His- 
torical Society, the Albright Gallery, Harvard Law 
School, The Historical Society of Pennsylvania, and the 
New York Historical Society. 

Supplementing costumes and costume accessories from 
the Costume Institute and the Metropolitan’s collections 
are articles lent by Mrs. William Witherall, the Museum 
of the City of New York, the Philadelphia Museum of 
Art, the Plymouth Antiquarian Society, and the Massa- 
chusetts Society of the Colonial Dames of America. 
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A. MARANCONI 
president 


texture weave « cotton 
¥ special dyed L-315 OPEN TWISTED 


ba COLUMN LAMP BASE 
floor covering Completely hand-carved, fin- 


plastic tile ; ished in pickled pine, with 
rubber tile asphalt gilt decoration and green 
tile + linoleum + cork hd : marbleized base. Height 28”. 
wall treatment 

linoleum « cork 

plastic © 
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BOOKSHELF, continued from page 98 
years it has been the source reference quarterly, accumu- 
lative and indexed for ready use, so that everything in it 
whether furniture, lighting, fabrics or accessories, can 
be found at once. It is printed for interior designers, 
architects, designers, contemporary retailers, housefur- 
nishings dealers, department stores, students and con- 
sumers. 

The design selection board is a capable one, and in- 
cludes such well-known names in the field of modern 
design as Morris Ketchum, Jr., Henry Wright, Edgar 
Bartolucci, Harriet Rosenberg, Elizabeth Burris-Meyer, 
and Michael A. Laurenzi. 

It presents selected designs in housefurnishings of 
modern style from the newest work of contemporary 
designers, with full descriptions, dimensions, finishes, 
yardage required on upholstered pieces, with retail 
prices given in each instance. 

It presents selected designs of contemporary designers, 
including Aalto, Eames, Rose, Tynell, Nelson, Juhl, 
Risom, Heath, McCobb, Adler, Grossman, Nessen, 
Knoll, Testa, Paul, Heifetz, T. Robsjohn-Gibbings, Von 
Keppel-Green, Probber, Martine, 
Saarinen, Gitlin, Cherner, Careiro, Wright, Glass, 
Baughman, and many others. 


Laverne, Lustig, 


THE INDEX OF AMERICAN DESIGN 


By Erwin O. Christensen. Fully illustrated, large format. 
229 pp. New York: The Macmillan Co. Washington, 
D. C.: National Gallery of Art. $15.00. 


Americans traveling to Europe have viewed with 
greatest interest the treasured collections of native de- 
sign sources in the respective countries and wondered 
why such a collection in the real American tradition was 
not available for study and research in their own country. 

The Index of American Design, developed by the 
W.P.A. Federal Art Project ended all such speculation. 
State Index products set up their own research staffs. 
made up of persons familiar with the history of Ameri- 
can crafts or expert in some particular field, who as- 
signed the various objects to artists for recording. 
Regional and local crafts were emphasized, and priority 


“GRILLE” 


GEORGE A. MEYER 


509 MADISON AVENUE, NEW YORK 


viously studied, which for one reason or another, was in 
danger of being lost. Everyone soon became aware of the 
nationwide art program—drawings for the archives were 
limited to the practical, popular and folk arts of the 
peoples of European origin who created the material- 
culture of America as we know it today—and when it 


became time to view the work accomplished, marveled 
at the result. As it stands, it is the langest and most com- 
prehensive collection of its kind in the world. The Index 
of American Design is the official report to the Ameri- 
can people. | 


Continued on page 109 
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BENDIX 


deeply carved or embossed 
in traditional and modern styles 


FLEXIBLE mouldings 
for edging round table tops, etc. 
brass covered mouldings 
pearl beadings * marquetry ® twists 
above items STOCKED IN NEW YORK 


We SPINDLE CARVE legs 
any ornamentation 


Our new department: 
HANDCARVING 
by Old World Mastercraftsmen 


— write for illustrated catalog — 
BENDIX Monutacturing Co. 
192 Lexington Avenue, New York 16. N.Y 
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MARGARET OWEN inc. See 
515 MADISON. AVENUE i 
NEW YORK 22 
Imported 
Fabrics 
Curtains 
also 
Exclusive 
Domestic 
Silks 
Cottons 
Bembergs 
Nylons 
Orlons 
and 
Textured 
Casements 
now 
on 
display 


fine wallpapers, | 

printed cottons q E. C. CARTER & SON, INC. 
and voiles | 49 EAST 53rd ST. NEW YORK 
BOSTON, PHILADELPHIA, CHICAGO, LOS ANGELES 
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BOOKSHELF, continued from page 107 
There has never been a book in America like this one. 
Everything is in it—ship’s figureheads, merry-go-round 
horses, cigar-store Indians, Shaker furniture and Cones- 
toga wagons, Colonial silver, glassware and pottery, 
hand-whittled toys, woven coverlets, patchwork quilts; 
inn signs, decorative iron-work, early inventions, eld- 
fashioned party dresses—on which our ancestors lav- 
ished their creative skill. The reproductions of drawings 
are so meticulously rendered that the objects appear 
as photographs. They have a vividness and reality, how- 
ever, which no photograph, no matter how skillful, could 
capture. Altogether there are 378 beautiful pictures, 
of which 117 are in full, rich color, that represent the 
cream of the 15,000 paintings comprising the Index col- 
lection housed in the National Gallery of Art. An ex- 
planatory text makes them all the more valuable. 
Artists, craftsmen and designers—and all with a love 
of beautiful handcrafts and an interest in America’s 
past—will be delighted with this book. 


THE MODE IN FURS: The History of Furred Costume 
of the World from the Earliest Times to the Present 


By R. Turner Wilcox. Fully documented with 680 draw- 
ings by the author, large format. 257 pp. New York: 
Charles Scribner’s Sons. $5.00. 


Everyone who has visited the Frick Collection in New 
York is familiar with the four pictures portraying The 
Seasons, painted for Madame de Pompadour by Fran- 
gois Boucher. Winter is represented by la belle marquise 
herself nestled in a little gilt sleigh that is being pushed 
by one of her attendants on a frozen pond near an old 
mill. What interests us about this particular scene today 
is the lavish use of sable on the costumes appearing in the 
painting. Marie Leczinska, the young Polish princess, 
had made the vogue for furs high fashion after she 
arrived at Versailles as the wife of Louis XV, and 
Madame de Pompadour, always the epitome of style, 
had this portrait of herself painted in the costliest furs 
when the vogue was at its height. 

Readers already are familiar with previous books 
by R. Turner Wilcox, namely The Mode in Costume, 
The Mode in Hats and Headdress, and The Mode in 
Footwear, which form an authoritative trio in fashion 
design, tracing the development of costume from 3000 
B.C. to the present day. Her intent in writing these cos- 
tume books has been, the author says, “to furnish those 
interested with a comprehensive layout of costume re- 
search in drawings . . . with the periods easy to find 
and detail easy to read.” Needless to say, such an admir- 
able purpose is fully realized in these volumes that form 
a complete history of fashion that is authentic and ac- 
curate and most valuable, from the viewpoint of modern 
costume, theatrical design or historical research. 


Continued on page 111 
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THE LOMBARDO CABINET 


Painted and decorated; brass grill doors. 
Size 44”X 14”, Height 80”. Also made 
as a commode (base only). Height 42”. 


this venetian reproduction 
blends with the nahon 
collection of biedermeier , 
and fruitwood pieces . 


423-35 EAST Séth STREET 
NEW YORK 22, NEW YORK 


Dallas, Texas: THE RODGERS CO., 3017 Fairmount Street 
Los Angeles, Cal: JAMES STEWART, 143 N. Robertson Blvd. 
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IMPORTED 
HANGING 
LEADED 
LANTERN 


This fine ex- 
ample of Old 
World  crafts- 
manship is from 
a group of lan- 
terns featuring 
a variety of 
etched, plain 
and colored 
glass. Ilustrat- 
ed is Number 
A888-13 
19 inches from 
point to point. 
$47.00 Retail 


Ready for elec- 
trifying. Canopy, 
chain and wiring 
can be supplied 
for an additional 
$8.00 Retail. 


SEND FOR LEAFLET ILLUSTRATING 12 STYLES 
Prices are RETAIL-Subject to usual trade discount. 


S$. P. Skinner Co., ine. 


225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 


Exclusively Designed 


WALLPAPERS 
of the Better Type 


H jacobs Company 
509 Madison NYC 


West Coast Sales Office: 
JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


COHAN-GRANDBERG CO., Boston, Mass. 

ROY JACOBS CO., Dallas, Tex. 

ROY JACOBS CO., Houston, Tex. 

McPHEE’S, Oakland, Cal. 

McPHEE'S, San Francisco, Cal. 
NOKES-FINDLEY CO., Cleveland, Ohio 

PAUL & CORTESE, Memphis, Tenn. 

REMIEN & KUHNERT CO., Mdse. Mart, Chicago 
PHILLIP SETEL & SON, Buffalo, WN. Y. 

JAY WISE & CO., St. Lewis, Mo. 
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BOOKSHELF, continued from page 109 
The author tells the complete story of furs and fur 


accessories from the earliest times to the present day, 
including the use of furs in the ancient civilizations of 
Egypt, the Mesopotamian Valley, Persia, Greece and 
Rome. By the Middle Ages, the Crusades had brought 
new furs from the East, and this influence is also docu- 
mented here. The great fur-wearing period of the 
Renaissance saw the introduction of magnificent pelts 
from the New World. Elegant furs were confined to the 
upper classes, but the political and industrial revolutions 
spread their use beyond the aristocracy. The 680 draw- 
ings which illustrate The Mode in Furs pictures furs of 
all times and places. There are panther skins of Egyptian 
high priests and the incredible styles of the early Twen- 
ties, including the raccoon coats of American college 
men that were definitely, but definitely collegiate—and 
how. These are pictured, as well as Cossacks’ lambskin 
capes and the newest creations of Schiaparelli, all drawn 
in beautiful detail. 

The present day is one of the greatest fur-wearing 
periods of all time, surpassing all others in methods of 
dyeing, dressing and manipulating pelts. Masterful 
blending and scientific breeding have provided an enor- 
mous variety of fine furs, suited to everyone’s taste 
and means. In this book there is a complete chapter on 
fur manufacture today, and the author has included a 
glossary of furs, giving their trade-names and picturing 
the respective fur-bearing animals. 


COLOR AND DESIGN: Fashions in Men’s and 
Women’s Clothing and Home Furnishings 

By Bernice G. Chambers. Fully illustrated with drawings 
and photographs. 603 pp. New York: Prentice-Hall, Inc. 
$7.65. 

The complexities of today’s dynamic ready-to-wear 
market necessitates a guide, and with this book you have 
a mentor that is informed, clear and yet concise, making 
the answers to any questions in fashion unfold before 
your eyes with the greatest of ease, whether they are 
about fashion theory and design, color harmony, or mer- 
chandise. It is an interpretive, abundantly-illustrated 
manual of merchandise facts for buyers, assistant buy- 
ers, sales people, designers, department heads, advertis- 
ing personnel, and anyone else concerned with the pro- 
duction and selling of men’s and women’s read-to-wear 
and homefurnishings. 

Every phase in the development of color and design 
for the ready-to-wear market is covered, each step 
traced from the artist’s inspiration to the appearance of 
the finished product on the market. Probing the relation- 
ship of color theory and harmony to apparel merchan- 
dise, the author discusses color and design from the 
consumer’s point of view. Graphic explanations show 
you how color and design are related to the successful 
promotion and sale of all merchandise. 
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modern designs: ine: 
Bat ond showroom: 137 east 25th sth 


new york 10, ny., telephone: oregon: 9- 4728" 


Fine custom furniture, upholstery, 
finishes and furniture decorating. 
409 E. 70 St., N. ¥., N. ¥. RE 7-0054 


now 


wallpaper, decorative 
and A.1.D. prize-winning furniture 


also complete sample books of Tortoise Shell, — 
Pepperpot Spatter, Marbalia, Chinese Teachest, 
Wood Exotics, Solid Color Grounds, and all. : 
ordinated Wallpaper & Fabrics. 
available to all qualified decorators ond archi. 
‘tects. Wire or write for yourc nies 
Attention: dept. ID-S. 


LAVERNE ORIGINALS 
160 e. 57th street, new york 
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TRAVERSE 


BINKLEY Builds ‘em all 
25% STRONGER 


TRAVERSE RODS 


with drop-in brackets and nylon plastic 
slides that reduce friction 28” to 180” 
lengths. 


OVAL RODS 


cut to measure—that do not sag—may be 
used single or double 


CUT-TO-MEASURE RODS 


for any size or type window. 


CALL YOUR JOBBER 


OR WRITE TO— 
BINKLEY MFG. CO. 
WARRENTON MISSOURI 


WALLPAPER SUMMARY, continued from page 56 

In many instances stocks have been augmented by the 
simple expedient of reviving several “old” patterns and 
giving them new colorations for additional interest. As 
a result, stocks this season seem preponderantly tradi- 
tional in inspiration to us, more so than they have in 
several years. The designs are more traditional, but color 
combinations for the most part are fresh and gay, 
definitely 1952. 

Unimaginative patterns and dull colors, we are happy 
to report, are out on a limb—being dropped all along 
the line by manufacturers who know better—which, for 
spring, is as it should be. 


A new year, a new beginning. Bold statements in 
color make the new papers direct and more interesting, 
with a warmer spectrum in the ascendant, such as 
aubergine and white spiced with persimmon or pistachio 
for sharp contrast. Indeed there seems in every line 
worth a look to have been an effort made to introduce 
brand-new color combinations. 


Better drawing is evident throughout the market, 
too, whereas only the more expensive papers used to 
have this market characteristic of good design and 
quality—all of which will be welcome news to your bud- 
get-minded clients of taste. Designs in this category are 
available in a marvelous range of colors and patterns, 


by the best artists in the field of wallpaper design. 


Machine-prints are gradually adapting in their lines 
the colorations and style nuances of the fine hand-screen 
papers. What used to be considered “decorator” colors— 
and how that phrase has been exploited!—are now to be 
found in almost every line. This enthusiastic accept- 
ance of smarter color combinations is more evident in 
the machine-printed papers than those in limited edi- 
tions from the smaller collections, doubtless because these 
printers feel a stronger reaction from color clichés of 
former seasons. Just why, we cannot say, but it seems 
to be an anomaly that so-called “original” colorations 
of old patterns are oftener more “modern” in effect 
than new designs fresh from the printing rollers or 
screens. 

On the contemporary front there are several bright 
things to observe in the new market: one is the many 
pleasing abstract designs that are as adaptable to tra- 
ditional work as to the more modern situations. Asso- 
ciated with these abstract patterns are those so-welcome 
small-scale papers, useful in the smaller rooms, bars, 
or closets; they range in type from contemporary adap- 
tations of authentic hat-box papers, trunk linings and 
book papers of another day, to those inspired by Swedish, 
English or French modern designers. Another observa- 
tion is the number of documentary prints—as popular 
as ever even in modern work. Still another trend is the 
all-over type of free-flowing design, whether abstract or 
natural, with a marked tendency toward pattern cover- 
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ing the entire surface, leaving little of the ground of 
the paper showing, instead of the familiar isolated motifs 
ranged in rows. 

Scale of pattern has been a concomitant throughout 
on the part of the designers, so that even the client 
with only little rooms can be happy with papers, whether 
modern or authentic documentations, heretofore avail- 
able only in large-scale drawings. 

Other wallpapers which seemingly are appearing in 
infinite variety are the ones purely textural in effect, 
simulating plaid fabrics, tweeds, stone, wood, brick or 
marble. These new versions of familiar materials are 
arresting in their decorative possibilities. 

And in this connection, it would be a smart move to 
consider the papers with matching fabrics, though this 
report in itself is not a new story; but it is a good one 
still, and it does have superior decorative possibilities, 
depending altogether on the talents of the interior 
designer employing them. 

To this great array of papers in the category of imi- 
tation, including all the interesting textures from grass- 
cloth to flock, may be added the highly decorative murals 
with their spacious and three-dimensional scenic effects 
in natural colors and varying subjects, the aristocrats of 
wallpapers, now more popular than ever and as useful 
in modern rooms as in those of traditional décor, where 
perspective and a strong effect of design are desired. 


DISTRIBUTORS WANTED 


FABRY ASSOCIATES, INC. is branching out into the Mid- 
West and to the South; more specifically Chicago, Dallas, and 
Houston. The demand for our merchandise justifies our appoint- 
ing exclusive showroom distributors in these important cities. 
Careful research and constant voluminous inquiries have re- 
vealed to us that these cities are receptive to our modern con- 
temporary furniture, which will be instrumental in beautifying 
the interiors of Mid-Western and Texas homes. If you have fore- 
sight, good taste, and modern furniture background, then you 
are for us—and we for you. 

You will not be required to purchase stock, however substantial 
financial backing will be important for the operation of your 
showroom. Floor samples will be specially priced to avoid risk 
or loss by applicant. 

If you are interested in handling any of these exclusive franchises 
in a line of furniture that is always ahead of the market, con- 
stantly making news (see our ad on Page 80) please reply 
in detail to H. George Hurson, President, FABRY ASSO- 
CIATES, INC., 6 East 53rd Street, New York City. 


POSITION OFFERED: Our sales department will have an 
opening on approximately March 1 for competent lady or 
gentleman with modern furniture background, showroom ex- 
perience essential. Salary and commission offered. Apply in per- 
son to FABRY ASSOCIATES, INC., 6 East 53rd Street, 
New York, N. Y. 


AN OPPORTUNITY WORTH INVESTIGATING IN 
A MIDDLE WEST CITY 


Twenty year old organization, excellent location on main 
thoroughfare in the best part of town. Clean stock of modern 
and traditional drapery and upholstery material, complete fur- 
niture, refinishing, drapery and upholstery workrooms. Il 
health of partners reason for selling. Write Box 128, Interior 
Design, 40 E. 49th St., N. Y. 17, N. Y. 
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A very anneal folding top bar-cabinet of 
beauti ully matched mahogany veneers. 
distinctive lotus motif the 


cabinet has a 
drawer and adjustable shelf. Available 


ales asa piece with either 
+ wood top. 


ANGELO 
ROMANO 


234 E. 59 st. 


New York, N. Y. 


S.W. Rep. Doak Stowe and Co., Dallas, Texas 
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Tb, Jlease those uho ofpreciale lhe finest 


CABIN JET MAIKKERS 


10 MILLING ROAD. 


lures Vo 


HOLLAND, MICHIGAN 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 


CHICAGO 
6TH FLOOR MERCHANDISE MART 


NEW YORK 
THE MANOR HOUSE 
385 MADISON AVENUE 


LOS ANGELES 
8778 BEVERLY BOULEVARD 
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